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5043590, 079 0l 56 FJ00EYIL FPHBOMOYOL Haligdl, M) 56 0MsT5TJOL 5308 ML Bomsbsm,
A9FVGH0 35003 Ym39e356M SHBOL O Jombo FoM0gdbgds.  TgLsdsdolo OSEIMAO
635690 05605005 9Bo3MMDObS.

39%5-30mbs  LBomEs®o  IM9350RMM3BId0Ms s FMZ5elbM3bgdom  49dmoMmbg3s.
80195905350 530bs, TglsdEgdgE0s 259M3YmM0o M53Yb0dg LogHmm 60Fsb-m3z0Lgds. FgEHo3HMDB:

1. 530L 5380 5900705690L 0gMOHOOLS S 3MHOEGH03Z0L 9eEgdgbEgdl;



2. bdoMo 09ggbgdl  odmambowro  53EHMMGIOL  BOMYMIBOGAL @S  95Bs0BYdL o
Bofo6dmgdqdL;

3. 993o-360mbBol 93GMMJO0 153N Mogzl MM9396 Fodmamboer 3gMLmbogms TmMob,
530009096 303963090l 9ol 3OMEgLMD ©s35300M900m, 3060306 05396
930mbggwls;

4. 56H9mxL LEHBIOEHWE Fobss®Ul.

99G936MHMBsd0  HA0MmSE MHMME0S 393560 330M0 MJoew6 3693 b, 39OLMb7d6
5 93GMMMD 33543V bogdg g odMYMBOW M. F9QOOMOE, SMOL B0 M’dM0560, MMIgeros
30936530 mdo 0dMAMPS, MJoEOHO JNbOMBIEO 15308 GMTsbdo ,,Things They Carried™ 933L
0530 396 350093, M6 ol 53dMBN: ,I want you to feel what I felt. I want you to know why story-
truth is truer sometimes than happening-truth” (=’d®s0560, 1990: 179) ,,0b:)OL 2obooMo oL Mg
39 3963035009. 30bs 0EMEYM, MY MOGHMI MOl FMBIPBOMBOL LOTSOMWY BMYXIH MROM
39005600 3000609 M9 IMIbs®Ol LodsGomeng®.

39%930Mmbs  ®o30L  doMoms©  sOLTo  [oMIMoIbl LM  (33W0EgdIly o
©93MBLEGHOWJ300L. ol sbaMg3l PBOMBdOLS s 5ol GHGMoEoEoE bmMIGRL s (33EoL
30655OLOL LHMOBIBM3bgd0L, Falogols s WMYO3YOHMIOL FobsdEg sOBYdME LEIBPIMEHIOL.
39GH930MBoL OHMEOL Bo30MbO O EBHIMGHWOOL 456300050930l 3Om3gdo dmdogo sblixol
Logbo 0d30. 300GH03MBYd0  F9BHo3MHMBIL MMIBOL o335 gdol Fofygdes dookbyzab,
9mdbcMg9gd0 30 030056, ®MI HMIBoL 153006 IBsEIOOL B0F5b0BBYIBIW0s. GOl Mg 65 Ob
LoB0sbm  OMIsbol dmTogwolmzol? YY) FsMMWSE  LEOWWIdOm bowo WOEGHIMSGHMOEO

930gob @absfigoliol domhggdgwros?
13 0bAIOAIIOT5C s

sl 9909y, M3 1966 fIgwl  xMos  3M0LGHI39T 2000 gms  BHgedobo
»00)9OGHIJVEHMOMBS, ol 3mbEBHIMIMBOLEHMWO  WOEIMGHWIMOL MEowMmdger 503sb-
30L905m5 Bmlbol gobmymapge bsfows odiss. 3MoLGg3s FaMs, ®md bgdoldogmo Ggdu@o
d90dwgds  8030Bbomm  0b63HgMGHIJLGVIWMMS®,  MoPsbs3 ol 0905  LEAHOYIGHIMJODY,
(I qd03 M39 9OLYdMOL. 3mLGINIMBOLGO 933MMIO0 M3w0bIb, MM GHaduBHgdo 96
DomBmoagbgb o 3903 890odwgds  HomBmoagbbyb  ©sdM30gdgw  LEH®YIIEHOYOL,
HMIwgdoE LEWMEGO00 MOOYOBIWMMH0S s 59(3)30(390bI6, H™A BgdoldogMo G9Ju@o sM0ol bbgs
A993H9gooL  bsforgdol, dobodbgdgdol, EoGSGJO0L, 39Mbmbsggdol, @HgMdobgdol s ULbgs

96535000 gargdgbGol 3mddobsizool 9999w J00gdIo BMMIGdO.

OB d5OE0 MBOM InOBE 30 o309, BMEILSE 930l gLl ,, 53EHMMOL LoZZOE0*
(“The Death of The Author”) ¢fjm@os. dolo sDMom, GHJJudHo o6 Mol LoEyzgdol bsbgdo,
Iad0E 9H0 MJNEMAO0O SHOL 353Mbs@9396 (»MBswo-53BHMMOL,“ Author-God, dgboxl),
3653900 9U 9M0OL IM535YEBMB0Gd0BO LOgM (39, Loog FMEZ5EBIOMO BHIJLEO, MMIGE Mo
303 9O0 56 5MOL MMO0YObsE GO, gxobgds s gMY3s 9MMTBIPL (dom GO 1989: 116).

06&9M3H97dLGHMOMds Hotmdmoyabl Bgdu@ol, OHmym®E sdMY300 090 BEG®IGHOOL
394960l s 5ol J9w9dgdEMdIl s 9833030l MM GgduBo 9GOl FBMEIME SO

3MLgdmo GH9dbBHgdol, 36909d0b, BoMTgdoL, gbgEMeEgdgdolL b3sLLIsR35M0 303d0bsE0s

8



@5 533G530d. 3bBIMEIMboHIdo 59930090 MdsT dmo@sbs 53 GHgMdobol 0bEgblommo
3959096905, M5Y6s3 3mbEHIMYMHBoBIo FoMmdmMygbgeros 0bEIMHEHIJLEISMdOL do69gdg. gl
00mJmb B539G00 iMgs, G®MmIgEbsg 3909530000 s50fig3l o3l dgmag LomzMmbol dgmMg Babggzmol
@O BINSGHIOS I, OMPMOF 305d3H030 9839690, 3903 Mm3sdggMHmg Lom3bol MMIsbgdo.

P9mgd0 sbgbgb s®BYOdMEO FgduBHgool Lgbgdols, Bsmo bsfo®mdmgdgdo dMoz5¢IMm0sb0
bg0s. 39JuGHo 030mbgds Bb3s GGl 36M0BT5d0, o3 ol 593l sbow 360336 MdsL s
3930965L 5bgbl oG gdmo InDs030l s0ddol JoymadbY.

0639MGH9JBEGHMIMdOL  geHo-9MHm RO FoMdmoagbl wo@gmedmermwo  GHgdu@ob
blgbgds Lbgs o@godmerme G9gdu@Gdo. gl dgbsderms ogml o Msd®meo  G9gdu@ob
396LMbsg0l, Lobgafmgdol, LEgbol, BHIBYdOLS M) 30GHGJdOL bligbgds sb Jombg dobodbgds.

99m6M) 3mO3s dg0degds Bsomzsml dogowomo, MmEbsg  d9o0s b Lbgs Labols

303L50GHIMGHOM 39JuBHIOOL blighgds brgds wo@gMo@ew bsfo®mdmgddo, dodswoms,
530¢dol, LodWIMIIOL 96 (36MdOEP0 FgE0s 01¢) Lsdg3b0gH™M BoJEJdOoUS.

RM06d5 MmgmM9gBH03MLds FgMge 9969Bds  BHYJuBH™OM030 F0TsMMNYOJOOL  GMH-9MHNO
LOMWO 353JAMMH0BsE0s F9IMA300035Ds Mog30L bsdM™mIdo “Palimpsests: Literature in the Second
Degree”, oo 0L Dmss© G9JuGHmdm03 J0doMmmMGOJOL 5900056908 9HPO GsGmm GH9gMIobol

A®5bLGHYJLGHWYOMBOL BoGyegddo o Aol M59Y60dg 35¢3)9MEI05© 3YMaL:

1. 0bGH9OGHJLGHMOMds - 6Omdgwoi  omBmopgbl mGMo b ®sdgbodg  BHaduGob
05655MLGOMBIL. 5  9Mmo BHJuBOL 9gergdgbBHdo 3bsIE Tgobodbgds dgmmMgdo. ol 0ygbydl
30O, 8060369d30L, 3wsg0sE0ol s bbgs dgommgdl;

2. 3565@9duGemds - §oM8moagbl  MM0gMHT0ToOmMIdL  BgJuALS ©@d  LEmSMOU,
DobolioGyzomdsls, g3owmgl ImGol;

3. 3935399bGHIP@Mds - Bosa B9JuGHTo bgds Lbgs G9gdu@Bg 300963 gdol 253907900 b om0
3936003039095

4. 30396039JuHowmds - MMIgEoE 080Gs300L b6 35MHMm©Ool  Asdmygbgdom sbgbl Lbgs
A9JuBoL Lobg 330 gdL s 59 GHgJuEob Logmdzgw by s390L Agmeg BHgduAL;

5. 5040@9JuGHomds - §o03moagbl 3HnduEob F9bOHMdMOZ 3538061 bz 3Hgdldgdomsb.

06&9M3H9dLEGHMOMOMIOL Fogowomgdo d39wgbo EOMOEIL InYmEgdwo momgdol
gzgws Lobols o@gModde bsfo®mdmqddo dgodwgds 303m30m0m. d0dWOos3 30 890degds

Boomzoemb 53 ¢9dbogzol ghm-9emo ©d39wmgl 6odvds, Mrob sbowo smdds d39wo s0mddol
BOGOMJOIOL sbYbL. FoMbgEs35 90 @S bbgs MsIM30 Fogoomols, MGMdgeog bgdoldog®mo
39600m©oL  Wo@gMo@Msdo 9godwgds 303m3mm, 0b@IOGHIJLGWWMdST BodmEwmm Kxsddo
053000 500 35063 3mLEIMEIMBOLEHWIWO WOoEIMOGHMMOL Hosmdo ©s08330MY, LosE O
09365 MBOM 0bGHIBLOWME S FM35WRIOMZIE Lobgl 0MgdU.

1.4 9®3.ea002)¢m0 PO AIHIALIDS



G9hdobo  “9MamOMO  WOGHIMGHMMS”  939m3b60L  BmM3zgaoge  d9i3609ML, 30©IM
05953900l @S 9EgdGHOMBMOo oG MHSEGHIOHOL B3gE0sOLAL, Ju3h GLYEL, MMIgErdss ob
30639WO® 35950 JMS Mo30L 65d6MmIdo ,, Cybertext - Perspectives on Ergodic Literature”. &g&®dobo
»J03MOY0" Lomogglb 00gdl d9MHIbmo LoEY3zgdoLysb ergon” Mog 60dbsgL ,049FomMdL“ o
»hodos” 53 B0odbogl ,abol, dowogL . sMLgBO JMYIMPNI OEIOIGHOML F9d9AbsoMa
396356 @530t

»In ergodic literature, nontrivial effort is required to allow the reader to traverse the text “ (Aarseth,
1997:4).

“963MmOE OEIOGHMMST0 5MSEHM0305¢IMHO0 FFILMOSS bEFOMM, Moms d30mbggends
39demlb  BHoduBHol  Fgbfoges  (R93¢0)“ o 0d39 39BToMBHogL, GMT  5MgMHYMOYCO
WO BIMSGHMOS 1530l FbMH0Z Imombm3al GHMH0305H J3IMdL 3000b39e0l AbOOWL, Mo
900353L 350l IMIOOMBL s 339MIOOL 39MOMPYIEY A5ITESL.

300390 53590  9Ju39M0896G0 BHIJuEHOL BOBOIMO 5393EGOLMD 353d0MYd0
Boo@ots wmMgbl LEgMbds mogol MM™IsbTo ,x9bGHWd6 GHGOLEHEMSd Jobol 3bmzMgds o
3959093900, LooE 9193630 JMYMPYICO JrgdgbEo 33b3gds. 9OHMIb0T36qwMzs605, HMA
963MYMds 3mLEGHIMEIOB0HBIOLS O M(3TYgOHY Lom3Mbol BHMTBOL M30LGdss. ol sGOL
30633 30D95¢0Ds300L g3mgobs, 306935GMAMIR00LS s FgEoobs.

9630 HMIsbdo dglsdwrms d93b3gm bbgoalibgs BodmaMegomwo gwgdgb@gdoms
099 $0699000 39X IO BH9JLBAL, LoSE GHOMYgOL LoEY39d0L, 35BS 1149 CbFMEOTs300L
QIBIMOMEMOOL b0 930LMYds. B9 0MOE LEBIMBOL ,,EGHMOLEH™SD d9bwo™:

9965 359960 ,,The Cantos”

b9wbsfgmo Bsbsrongdo, HoMowgdo, 643900, 8960836900, d5G0m9do
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X 90M53Lo, ,,S.

53060530 56 56M513H9bIMEo© 530630 2396M9d0:

0. xmbbmbo “The Unfortunates”

3396900 565396MBoMHO 00X 0, 35M0gwo LO3M(39900, BIMSO 339MEIOO:

[70]
infeiption ferving both for his cpiraphi
and elegy. Y

| Alas, poor YORTC K (

i

the fide of his
¢ by withoue

fighing as he walks on,

Alzs, poor YORICK|

CHAPF
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0. sbog3L30 ,House of Leaves”

0505050 990dgds  0mgzsl, MMI  9MHRMEIWO  OEIMIGHIMS XIO  30I3 o30L0
36LgdMBOLY S Pob3005MmGdOL LYol 9BO3BYs. 0d6gd ol Moz ol O EHIMSGHOOL JOHM-9M0
30530910 FobolinsmYdGo AobgL. 930960l gdmds s 53 g3mgol I30b39w0 bmd Mowsa sboels
9000bM3L Wo@gHGHwIOHOLAD, MMy IE0bsMY PHOHMBOLOYD MoMsE 2oblbls39dwMWl. 0dbgd
903530l ®MTsbo 30093 MBOM  JHRMOMO 2obEIL. B3gh TbMWM© olLs IR3MRYBOS
303565Mm, 30(0bsboMTgBHY39wrmm s Fog@mdgLms H0Ygdd0 B3960 5P I30393MmM,
oM MZ5¢gwIMH0 3500936M» 8MTs3e0l 0GIMSGHWIMOL 49630m50d.

osgo IT

96l bdgmbols 0bmzspos

2005 fgooll carmE9bl LEgMbol  MgzmEmEoneH  OHMIbDY IRMIbYdMo  Bowdol
3693096M5bg LAHO0Z 399yobds, MMIgos GHOOLEHMLd Jgbol Gl MsdsdmMds, obwMdMs s
39653bos, M ,GHMOLEMI 9960” 0gm JMEIMPIOBOLE O 3eol03s, F9Jdboero 35659y,
300069 dmYOboBTo 255390090 3530l 30M39w Aobs3boL. slg BIMA, Bsb 393G FomLHiorm
©OML. gl AMBOBOYds 500 BsomM3gds bMAMMds©, Mosbs3 938 0bm3zsg0MMo MHMBsbol
boewobBo  Logwdzgwl odwgzs ol sy 8030R60Mmm  3MEBIMEYMHboHBIoL  ghm-gBm
39095600 §obsdmemdgs.

056599060™39 M0l LEHOYIGHWOOL, HBOHMBOL Moz30LgdMEMmO TobgMOL, FoIH3939d0L
3996030L, 99BHo-3OHMBOL, FH03MPMOR0MO BBsMMGIOL Bglggdo 393MOE WMRGM TmEY
Dodlmedo by 3900mm, 300069 d30mbggms MAgELMBSL HomBmmygbos. 53 335l XVIII

bo93mBol  0bgaEol®  OoEIMOGHMEMSLS ©s ol gHm-9MHm oL  HoMmMToy)bgwmsb,
mO9bL bGHYOMBM6, J0gYsz35O.

39036053939 Lom39b0oL LEMOZROILBOZLM MIMTSBL Lomsgzggdo gabab WyBM s LzoxEo,
0BsOELMbO s AMWELIOMO, M) SVIMOSBIOL 303HY3000 BoErEObYDHY, LINWINDY o
2ME30wbg, OMImIdog LoggBOO bEs®mgdol, 3356dol 893300Ls s goblibols dglsbodbsgo
MbGOGHJO0  96056. obobo F3ombzgml dMmMEbOMBPOI6 53dogl, 96 ©®38gbody oLEGHMMOL,
MH0IwgdoE 999Hm9dMEo s 993530609090 0ym sbsfgolom, 8995 bsfowom s ©slizzbom.
s 9ol MbOMdS 3m63MEHMO OLEHMMOGIOLS O M93R5LOZEGOOLS. ,GMOLEHMSd d9bol™
d9000bg935d0 30 sy 96 ML, 53 65OHMBTo LEYMHBAs 53dMbo dMsfiym sSEGmIMo 3gMomols
309OmdOl H530MmbsoBdol Fobsswdgy. 3300b39wo BoJEMOM035® 39M9BIOL 290w MdL
390M0L Mo 3bM3MYdsBY s 53 FOH0WTo gl M0 HoMmBMoEYIBL Mo30LgdME oMol
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3903659939 Lo93MBOL HMTsbol LEGHOOLS, 2F0MOL (3bMZMYdIOL MYOIMMO g3mE¥Y300Ls dobo
0505009000 2oMO335¢)353¢VY.

»OMOLEMT F9BO“ QoxINIOME0s ©9536530 SLM(305300 BHZS WOEIOIGHMOME mvY
350 EIMSGHMIOI 39JuEHJOMb. gl SLME0s30900 odmboE s 5¢vH0gddo, 30GH0MYd9dd0,
goeer  dobodbgdgdols vy LEGOWOL  5I3GO30sd0.  LEIMBL  momgml  58MmdIM390L
Hobalfotrgobfiymds, ®md dolo d30mbgzgwo 3md3gEHgbGMEM0s 59 G9du®gddo s dobo BmbyGo

305 MEOMdWOE 93mbz935 HMTsbol 0bEIOEJJUEHWOTME S E0SE0JOL.

LEGHIOBOL PHLOHMBOL LGOIl 93500 Mb0IoIOMds JEYMTMYMOL  0dsdo, Grmd ob
0639M36M9EGH0Mg00L  GgbodEgdmdsl  dmE0sbs  MBHM™3dL  930mblawl.  OosEMAMOHO
930039005 5 H0MYJo0m A9X IO BH9duBHTo 830mb3go LEWMSEsS BIOMMEO
9sbBYs sIM30YOIE0, 011 MMYMO FMSHBEOIBL 0l Job 5©ddol. gl sGOL GOHMYZ9MO LobordEIM
A™b0 9300b39wmsb - JA6oLS s PHOMBOL GHNMBX030 3GIM3EJLO.

OMIBol  GHgduBob  Moxozmwo  Bsforol oMo  LLobBHgMgbm o
3M5BBDIOGM0s. ol Loglgs “9sdMog0 bbzoolibgs GHodmyMmsgowmwo bodbom, BsbsGmom,
3M5BBODIM G0 39969 BHw99300m. goblid3MMMHYd0m bILOIMYOG0s BH0MYJO0, MMTGMS3
1b350slb3s Loa®Ag 59300 s MOMJML Lo EHY3905 96 30 LobYdIMM 35 Bgds dookbyzs BHgduGdo.
099935 GH03MAM5x30w0  BoddMEMgdom 53 ™sdsdby MBOM  MB3gMW™Ms  339MOIOOM
95603995309. H9duGHT0 3b3WYOS BYBMS 439MPO, LEWSE 53EMM0 F30Mb39el LMOZ5BMBL, HMI
BogMonml obMmdol 36MHm3gLdo s IBIEGML Mo30L0 BH3MMIMO 3MOGHMYGHO J3M030Ls, ds30
33900 0MEMO30L F9M(335¢9d0L b3gbol sFgMOLIL s 3FbMmdoEro FoMToMOWML 23900,
MHMIgabsg LEGIObo Ms30L0 HMTsbol Gomlimgools Loddmermeo doohbyzws.

9900330  gobbowrmwo  35Mowgwgdo  3mbGIMEIObolGMm WO MoGIMLmb 30
3bs©YmxL, ®™A ob, ML LEHIOBOL MsbsdgM™39gbo 35MoMJLl, SdLMMEL, 9Ju3gbEGHMMLS s

Jom@MOL MHmgdbgb, Lobsdzowgdo bswy3mbygdoL Jgdymdo OEIMHIEIMOL 39bosEIMGmO
Hobolifomgobigmds ogm.

2.2 ,,36GolbdGsd dgbol “ mbBHmBol 3g16030L Ggcdsdkebryemo 0530b9829(96980

»OMOLEMT  Fgbob  PbOMBOL  FHgdbozs  M3owdobsggdo  M30LgdYMHYdJGdIOM
bsbosmYds. 53 15301939M9d9BOL Sbse0BO 3BIYMBL, MHMA LG MboLYMo BEGHOWO PWHOMBdOLS
©5 DBMAd©s© MHMIsbol LEHOMIBHMOS 8936 Loghmm  bodsb-m3z0Lgdsl  53wgbL  Imdogerol
99Ho36OMBM  JoEMAsbmsb. 58 Logombol  gobboergolsl,  30Mm39wgl  gmgoby,
36003690m35600 2935965¢0BMm HMIBOL Jobss®lol ™Mo30L9dMMIOJdIOL S 2osb393900L

&99b6030L gegdgb@gdo.

self-reflexive 569 m30m-sbsbg0m0 LEGHOWO s PBOHMBOL bsbol dmdogo {iyz9@obs s
3905H393900L 39db03s Igm3M539@g Lo3Mbol GHMoOE0YdOL AlB3MY35L OLvbI3L JoBbs. dobo
50500905 08 93tgsd0, BosE MMIBYOOL OLEHMMO0YOOL MbOMBS 39F-b5319ds® LEPbIMEHWMWO
@5 bogmgzggemom@  dogdme Bs®bmgddo ogm  dmdzgmero, dosgrosb 360d3bgermgsbo o
Ls0bEIOLM  GFodBHos.  HOMOLAHMIB0  YM39g  bsdOXDY  5399dL  FOIH39390L  MbOMBOL
AL3gEMd0EB, Moms 809-0mgEmL bgoslibgs Lszombgdl, GMmdwgdoi bmy dgdmbggzsdo
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UOHMEGOOMS3 960d 393006030 Fm9356 MgTobmsh. 0ggbgdl wsdesg 80b0dbydIL, (0GHOMYd,
bME053090L bbgoolbgy AbsEZMMEO ) 55FBIBZMMEO GgduBd0sb, o3 830mbzgEol
dbcm03 LomObo™M (3B S ZobLBZ9390E B MBSL FMOMBMZL MBOMdOL 3HMEgLdo.

3565Mdbmos BEIMbol ©sdM30YIMYds 9d9d0Lsdo. ol bAoMmsE sH305YOL

036005690l s FMe35¢ 3439MHEL MMM MomJmls Mdbodzbgerm YEHIgdol SMgML.
obOMds obgs  sfymdowo, MHMI 930mb39wol  YMMmemgds LHimMgo o3 gmbgdsdabzowmy
9BVl 993939, B3 L3IBOL bYW YOO T30 BZI® O s. FoROOMS,
L50bEIOYLMS, ) MM >OFIOL LEIOBO 353650l EAMIOL 3MBL, MHILMZOLYE ol MmomJdols
M0 339600 bFoMHIOs:

“He stood before them with his body swayed, and bent forwards just so far, as to make an angle

of 85 degrees and a half upon the plain of the horizon;”

“How the duce Corporal Trim, who knew not so much as an acute angle from an obtuse one,
came to hit it so exactly;—or whether it was chance or nature, or good sense or imitation.” (Sterne
2007:95)

»020 0035 dLgbgeols (obsdg, BHobo §ob gowogbstrs BMlGs© 009bsw, ™I d99Jdbs
bIM30056MbsHg35M 4MHML0sBO 3Mby 3MMOBMBEHOL LodMEHYgbY;*

»007) 65 LobforEo0o Jgdwm 35365¢ds G0, 9OHMTBYOLYYRE MMA 3963 30 s®Bg3s
3obg0ls @S B3 37bggdL, sbg BYLEI© Jogabm LsFoMm 3mmbolimgol; - Ggdmbggzs ogm gL,
09 06986030 6030, MEYSOO S 1Y) J0dIZ . . ., (LBHYOEo 1990:117).

9300b39wo dosvb9gdIMo© 0bodEgds 53 M0MIMLES WBMIWM YGHIYdOL s©fgdol
M030b5¢0MH0 IgOMO® S 00Ybs© JOHMMBds 53 FJogMH39©M30LToA35M0 ,LLBbIMdOM, BHMI
g499M5Egdol domds ®Bgds ol 09dgd0, o3 ,OmIsbol“ d30mbzgwolbmgol momdml MRmMm
3600369m3560 “bs ymgzowoym. g 0030L9dw96 dobos@MMH I 450H39390L FoMdmaybl,
5005653 235dmM90L s 337Y39GHL VbOMBOL doGoms boBL.

03Bl Mo®gls  LoobBHYMGLM s MVMOEObIMGO  FBHMObos  dmbOHMBdYEOL
bogombo s oo MOHDOgOHMds F3000b39wmsb. LEgMbds 8300bgqwls 5658y sMBYOMEO
A®500030900L5 O LEBHBPIMEHIOOLOMZ0L LEOHYgdom FoMTIMMAIbgo Mmoo Jos3mmgbo
0bOMOOL 360M(39180. 8300b39W0 565 FoEE M B0ToOMMZ30L MBOYJEH0d, ¥M599 B0d3bgE™m3zs60 s
5JBHoMMmo Mo 593L. gl dMbMWMYo 30 MBS 3oLOYIM B30MHZIWMB, Mg MEbowo
QQOSEIMA05. 5L Mm@ d08sM5396, SHOL 930mbgd0sb, s83OHDLOWGdI6 s LoyzgmG™MdIb.
bsbobob 30 o0 B33 LoYdMMDYB.

~—How could you, Madam, be so inattentive in reading the last chapter? I told you in it, That

my mother was not a papist.—Papist! You told me no such thing, Sir.—.“ (Sterne, 1996:41).
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»=== OMYMEO 493500MJBSM, JoedSEHMbM, YN0 MYMMOIEEIOIMOOL 25TMBIhs dMEM Mogz0l
3000b30L MH™U? dg doldo dmysbligbgo MM ©gsRIdo 35308 F0dEY39M0 56 Ymgos-dgmdo. -
35300 300935M0Mm! sLgmo M3 Bgdm30L 56 40md3530 (bEgMbo 1990 : 74)

obOMdOL  3Mmiagdo  bdoMos dmIgbBHgoo, MmLsg dbOmMdIwo  d300bzgwl
39MbsbMdL, 07 MMM Mbs J0ygl IMBSHHOHMBL, HMAME MBS 50d3sl s, MBO™ 90,
MMM ©53M300JIMGI0MS O G5 393300 o030mbML glis v ol IMbs339000. 0l 565 BoMGHM
5005316 IMMOBOMBL, 9M53g b FHYOJAL 5deg3l MbOHMBOL 3gdbozol ™oz30LgdEMm9dgdOL
dglobgd o MbLboL, vy MOEGMI 250Mm0ygbs s v ol bgedbo. 8300b39wl LOIEGILMZs60
056553BHMM0L MMEo 593 d0b0Fgdo s ol Mmsbbdgdgh MbOMBOL LEHOEIOL ©YEHIWIIL.
05250MOE, MEPIGMOY Mogdo dgbo d3ombzgul  sfzMowgdom Mblbol, mvy Gs@GHma
3905796305 5bg BobaMdw035@ 093sl, MHMPIBSE 33065 B0J0S BMOOL bolnsmol s®fjgcos:

»1 was just going, for example, to have given you the great out-lines of my uncle Toby's most
whimsical character;—when my aunt Dinah and the coachman came across us, and led us a vagary
some millions of miles into the very heart of the planetary system: Notwithstanding all this, you

perceive that the drawing of my uncle Toby's character went on gently all the time® (Sterne, 1996:50).

s oo e OMEOYLIE 93930609 509 0439630l d0ds39do BHMOOL BMOsE SHOMYdMEO
bolosMOL M30L9d9gd0, _ F5dos OBl s FggBHWIL 25035(Yy0, OHMIWYdTs3 Msdwgbody
dowomb JobBg 9933039398 ©o BsmdMs LoliEgdol Fwmsqnedo  s3maz9mBobgl  ™Ms30.
90195905350 530Ld 9396 bgo30, HMI dos BHMBOOL bolosmMol s0HgMHomds 9mBBg3ws© Fo0b3
3039 gdMEs Jgero 53 bbol 4963s3c0mdsd0” (LEg®mbo 1990 :91).

5y 0538 0Bgbl  SLM(30530MM0  3H9dbogs, M3 B3gMgdmH03  SBOMS A3 ™Mdl
3boboOMYOL  SMOBMOMTOWMHO  LogdMOL 96 BoJMol OML. X5F3MM0  M9god30, MMIgEos
30530 bmbB0MmYd505 O 3969306 93310, ) Loom 509356l 5@5T0sbL. 0343905 Mo 5TQZ56
X933L, bAHIObOL MbOMBOL bsbog IMIergdeos ImfglitrnggdIe LodMzML.

3963 MO0 LHOBEIOLMS OMOLS @S (Yo MdOL Lsgombo MMIETo. LEHIMBs
6593000 58530 oBsMMs 53 MO YEHOIWOm. b3MI53H030 POHMOL MO B350 bsDoMss boggdo
- 0LEGHMMO00L JOHMBMEMAO0MHO HSBO S PHBOMBOL FMTYDEHOL JOHMBMEMYOMHO BsBo. MHrmyme3
339 90360869m, oLEGHMMO0L JOMBMWMYHOMEMmO BSBO Mo30LMO35®©  JoMEGHMs S SFIMOWO
9m39gbgd0 MHglMoamss 30dMmGBBEGHWMWwO HoOlverdo, sdymls s dmdsgsedo. 53 yzgwoxg@l
30 056 gMhmz0l dmdogzo §iy39@s MbOHMdOL IMIgbEol JOHmbmmwmyome as6BMmIowgdsdo
390053 00. FoQ5E0MS, MMTsboL FNbOHMBYEL Bofo®dmgdol slsfyoldo Im3ygsgl Msdwgbody
AbyBOYOs HMIBOL fgMol JobgHgdoLs s dolo dmTogzs¢o dgEOL dglobgd, Mol dm3yzgds

L9000 IMEmEbyro (439@ LEMEGd00 IMEMEbYo BOSDO:

“To such however as do not choose to go so far back into these things, I can give no better
advice than that they skip over the remaining part of this chapter; for I declare before-hand, 'tis wrote

only for the curious and inquisitive.

—Shut the door.—
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I was begot in the night betwixt the first Sunday and the first Monday in the month of March,

in the year of our Lord one thousand seven hundred and eighteen” (Sterne, 1996:8).

“00 9300b39¢gdL 30, GMIGWDoE O LY VM BILHZOI6 Abyogl Loabgdl, 0ds%y
©39m9LL 3960l 3MBg3, MM A5TMAEHMZMB 53 Mogz0l sMbgboo bBsffoo; 3065006 sberegy
353b5079d, MM 030 IHIHOE0s 3B s 3BMIOLAMY356g bocbolimgzob.

dobmMgom oMo

dg Bsg0lsbg domGH0L ™30l 30039 33065MGLS S 003G MMHT5d5073495 VsTGL, V30
3M9ODHYME sl G300l 13M539¢@ Pgerrbs” (LEgMbo 1990 : 21).

9B 9mEmEbgwo Rsbs®mo  33000b39wolomzol  godsmybgdge 9x39d@L 0dawrglzs o
LOHEgd0m 96M93L OHMOL 00 boBl, HMIgwog Boffo®dmgdol sbsfiyolbdo BmMToMm©Ids. ol

00mJml  s3bobgdl d300mbzgml s Jdbol FmodgFogdsl, MHMI MbOMdS 39Ioz35©
396949gmdl Moy JOHMbMmEMma0® bLogMgdo.

G3sbol dmeml 30 gl Y39woxgMo 30Ig3 MNBOM InMemEbiwr ©s 30m303MEO
3LBLEOW 539 J0OL, M3YBE Fe350M0 Ad0MOL BsLob3zoL sMHgMom IHYgdrIE CLEBHMMOL,
OMIGELOE LOMIMMO© 993L X 9bEWAIE BHOOLEHMST FbolL bMmzMgds s TgbgwIEgdgdo*,
LEBYOBO 5309l s BHMBOL VMMN0YONMBIOOL SOHIM0M 3003056 s dmEm Fobswswgdom
LogOOMPOE SIBEGHOJOL, M dogeo gl obBHMO0S IMbsambo s FgobBos.  OMIsbol
Q3LBLEOWMOL BOSDs  9lg3g SOLYIMEMEISE JMIOL I30b39EOLMZ0L, GMIgEog GHMOLEMSD
d96000L LE0bEIOILM M53350oLOZL JErMPS S Fgodegds Bsomzaeml GHMIsbol gMmy356
LoddMWM:

“L— —d! said my mother, what is all this story about? — A COCK and a BULL, said Yorick — And one of
the best of its kind, I ever heard” (Sterne 1996:457).

»0096mM Bgdm! 508mbs ©gBgAL, Mom, Mo Sliml 538mdYb, bg@og? -—-

L5 9, oYM 0MMH0305,--- 035L, MIBY M3INILOMSG 5530l SMOBIMO IMHgM0s. LB3IBY MDY
265 0gmb 3505307 (LMo, 1990:687).

»A COCK and a BULL 5ol 33913900 dool 369bawgeno (o®mdmdmdols 36msboliorsh ‘cog-
a-I'dne' ©mIgwbsg “Randle Cotgrave’s Dictionary of the French and English Tongues”
390009265005 49635MFo3L: “MHgldoym ImbsmbOMdo, MHMIgEwoi gMmo Loabowsb dgmgby

3950

3oLOME3IM05,  MAMO  DBMLGHI®E sbbZL gb 9B FHJdS LBHYMBOL BMIBOL LGl ©s
MmO dMo3o3L Mo30L Mog3do 93 (39dbozoLomz0lL sTobolosMYdIE Yz9ws ™30L9dMYOSL:
Jomll, 937913 gdL, s3LwIMHEIEPMBSL, OMOMBOSL s 5.9. - 9e9d96@JOL, GMIgdoi dgdymddo
3L GHIMYMHBODBIOL gH0-9MHm F05356) Fobolinsmgds® 03930

16



2.2 ,,36G0obhms8 89bol “ 0b6c3gBAIIVAI5¢ 960 09530L989(598980

3sbol 30MH39c0 353mBIBoLMsbsgg, 1760 fierol “London Magazine” 8o d9b3gdmom
g OGHOGIL:

,Oh rare Tristram Shandy! < what shall we call thee? — Rabelais, Cervantes, What?* (Howes,
ed., 1974: 52).

»0, 0030000 BOHOLEMS3 960 | Mo Mbs qofmmm 99b7? - Modeg, LyM3s6EHLO, ) M7

L9YMH356GHBO S BB T9INHZg300 56 MblgHYd0s 53 BOSHBOL 53BHMOL. HMTs6T0 MbgsEss
GOASAIO0 s  F0bodbgdgdo ™mMogzg  93B™EOOL  999mJdggd0©b. ,GHMOLEHMI  Fgbrolb*
063 9039JuGHw9om0 bolosmo M35 dolsEgdos dmgero mbMmdOL dsbdowby. LEghbo 960y
5MHYMRY, 50599 0300MbsE MB35 baBl, ModYbs OO 0gm LgMZs6EILOL gogergbs dob
399md0900905%g. ,BHOOLGHMSd T9bo“ ,mb JobmGHoL® 0bEIOGHIJLGHWOMGO B30
965350  9engdgbBHol  dobgzom. 306M39w  ©0do, M35¢dols3gdos  MBOMOOL  BsbgHmol
bME30530OMds ML 30bMmEH™6. GHIJuEHOL sMYLGHOL HMEOl bBMES, d30mbzgrrolsdo
9035600300 LyM356¢guolgmeEro Fobges LEGMBIs 09369 MBOM 0BEHIBLOWGOO s MZoeETolsgdo
3oboy, 01939, HMAMOEF MOBOHMBOL (Y390l O F9IH393900L 3gdbolol 5s3EHOE0s. M
36530603060 LM 30530900L5 bYMZ56EIOLYME LEHOWMIB, LGgMbo 0gxbgdl 3936 30MHs306
5 Hosl s 806036gdsL MBmeerm© ML 30bMmEHOL BH9YJUEBH0D, HMAMMOES, FoRdTOMS,
3b96obL s0fgmHol ™ML dolo Jgscgds MHMLObIBE M, MoE 830mbzgels Tglisdsdol HoMdmagbals
4dbols (3bgbols go0gabmdsby:

»A horse who, to shorten all description of him, was full brother to Ronsinante”. (Sterne,
1996:15).

»00039g MMI 520090Mm, OHMLObBEHOL BysdImFMowo dds gobwsm® (bLEHgeMbo
1990:32).

»GMOLEG50 F9b0“-do LEObEIMILM 0BEIOEHIJLEHIXOHO BBsMMIdO 23b3Yds K ™b
@wm30L gubgsh ,An Essay Concerning Human Understanding®. ¢»m30lb ,,0009500 sbmEosgoob”
0905l 3609369 m3560  godmdsbowo 543l LEHYMbol MMBsbdo s ) BMmYsEIE 5D
2905b5Hg0b 35630b0Wszm ,,EGHMOLEMI 9oL, oo PHBOMBOL JoMEHMOMISZ W MYOIM®
ablbols dglidgbls - 230B39690L 9bols Mmool LolLEgL 0oL LEOMEIYMBOEEO A5IM(39d0L
36m39880 s B3MBEHBMMO SBME0s30gd0L 360T3bgEMdL. 51939, LIRS 339MHEOL BsGM3s
0bOHMd5do, M3 06MH0d0 30b0dbgdss M3l LRMS Fmbgdol (36905Lm5b.

39J3060Lg Mo SBMEF0SE0YO0PID LYOBEIMLMS 30M39w0 Mo30L L3ZBoMO SdDs30,
LooE BMOLEBHMA0 sblgbgdl GGMSBLL ,.a fool’s cap™

» if I should seem now and then to trifle upon the road, — or should sometimes put on a fool’s

cap with a bell to it, for a moment or two as we pass along, -- don’t fly off* (Sterne, 1996:10).

»007) DB OOMPOIOM 49300 d bmedg_ 96 vy Bmaxg® 9ghHmo MmOOoMmOY
00 Fobobsol BobEBHE6390056 BBL Bsdmzoxmbodeg Me3by,_ b 899939300 (LEGHgObO
1990 : 25).

17



5y Lobgbgs  dmgwo  Lghos  @o@gMsGOmo  dm@GH03900l,  LOTdMEOMYdOLS
A®500030900L5, OMIWGIOE 99353006005 BobboMOL Bobbows3900560 JMom, GMIgEog 1939
Lo3dMEMS EgeEol BoEdL STMBIMYdIo LodOIbOLS.

LEHIObOL OMIBOL FM350M0 BEBHOWO 30B30Ls s MZOM-0MHMbOOLS, MHMIgEos 91939
09036059939 Lo3MboL FOEMLMBOOLS S WOEIMIGHWEOOL 53943560 3b9gdss, 3093 gHPbgw
59%30390L  HMOLEGHMA Fgbol  0bEHIOEIJuEHWOXME Bd6gdsl. ™300 Lomsymo  MMISBoL
»X90GHWII6 BHOOLEHMSd Igbol 3BM3MYds S FgbgEgdgd0“ FoMEo 0bEIMEHIJLEHWSMMO
06Mmbool  dglobodbsgo  60dMdos.  Lomom@Mol  360d3bgermds s  LEHOMIGHMOS  LEOHYYESE
qBoGY30L9ds FgM3M5Eg LE3MbOL MMTBOL BHMIOE0IOL ,EBMIMYDS, MoZ3ROILBIZIWO . . . ,
09935 0L, B33 58 BomoML IM3Yz90s, 593508 oL, MMI 5 MRGM 9B 0MHMBOSLMID §35d3L
159499, 3006 LsMSYMHOL IMAOIME F5AEILS S J9BZ0MIMYISLMS.

2.3 30550390 bspoero

LEGHOBIS 9Ju39gM0IBEHO BssBHIMS BJJuBHOL B0DB0IMG TboMmgbg s OMISBTo godmoygbs
536530 305830390 LOFdIMEM, OMIGWDS3 LOGHYIVMD  JombdMYGOMWO B bmyaogOm
39dmbgz935d0 39005 dbsM9HY 09305 IE0gHO BMBJ3053 30 8053 3bs. ob b3gds ,gMol“
LogMEgLb s 33000b39w0Ol MZsEOLMZOL 2sb3MmM3b0wo gargdgbEgdom sdw0gMgdl MbOMBdOL,
OMAMOF ,LOMdOOLY Bb300L, MY, OHmam®E Mmzommb §g®L: "Writing, when properly
managed, (as you may be sure I think mine is) is but a different name for conversation..." (Sterne,
1996:75). “Goabgd0ob Hgtos, 099 gb 6561056500 bgds (9330 o6 d93509ds, MHmA Bydl Ggdmbggzado gus
LHmOg 2bgs), 10Ol 030399, M3 Lods®mO* (bLEHYMbo, 1990: 129).  BH9JuBHO M35¢0oL GOMO
3930900053 30 399Mm0MB935 5300 EMMOL 6gdolA0YGMHO MMBsboLY. LEBHIMBOLYMWo MHBOHMDdS
565 35MGHM  39MdsMO  s139JBH0 [oMdmogbl 3mEbowo LsmdMOl 0doGsE0sl, M5dgE
A9JGHoL BoBogMGo FBsGY, ABLOZMMMGO0  BH0MYgd0, MMIMGdo3 LsrdGmOL  8bgdm030
L3 gMdOLIM30L  TsbolosMYdg  357HgdL  HoMmBmoybl,  B93MBE  Sdw0gxMmYdL
99G936MHMBME0 MOl 9BIJAHL.  YowdME JMmbo {oMb: ,,dobo GH0Mggdo s 35M133W53930
56 0gm MdMSm b6H03900 MM ©s9dbos 830mb3gwO, 56589 0LOBO FobslsbogcMgdgb MgoH
351Hg0L mbMMd5do, Mol dobsbo ogm d69d6G030 LsmdE@mOL 0wMbHos 899ddbs, mszolio
o 5)396909w0 3 erMd0m, LOMDdMMO s BJMHsEM3bgdom“ (Cross, 1929:215).

G03maMon0Mwo  BoAdMWMYd0m 5T MsdsdBY MBOM  MB3IMMS  339MEOIO00
05603915300, MMIgog  goblogmmMgdom 59356058 bol  BEGHIMboLyMwo  AMOBOIMWO
Bobot019d0l gMamnyen boliosmb. bbgs Lo@yzgdom MM 3mdzom, gb Bsbsegdo 6 dgodergds
803086000 03 M5309050, MMIgerms dmdm®mgdols 99dmbgg35d0 GH9gduEol Jobss®bl 553960
93W090s, 90399 ds0 0lgmogzg 360d3bgEmds 9d3m, M3 LoGEY39dLs s Fobsogdgdl o
A9JGH0L 9bmygmxge bofowls Homdmoaqbab. Lsob@HgMalims, ®M 339MYd00 Fobodmwsizos
39bB53MM9d00 JW0YH 05MBMOE 33930bgds F30mbzgeols LogMgdo d9FMmols s GHgduEol
494060l 36m3glbdo 930mbzgeol ,,899mGHYMGoolLs”. Fogowoms®, GHJuGdo g3b3wgds LrBms
33900, LosE 93GMM0 9300b39wlL LmogsBMmdl, MMI BsgMHmml mb®MdoL 3MmEgbdo s
QbOGHML 05300 153NN 3OGHMYBHO J3030U5.
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dobOHMBY0  5©05MYdL  F30mbzgml, OHMaMmOE dol MIBILHMOL  FHgduBHol  89dabol
360Hm3gLdo. 9300mbzgml 5gd3b Lo3doolo dosews, MMA dgo3bml GHgduBHo MBOMBOL Jolgmewo
350056300 5 dgLedsdols, 0l LYMO39 990mJdgEO0s, HMYMOF S3EHMMO.

A9J6GHOL BoB03MOO FMEOHTs OHMEIEO™M F0bs5OLOL GgOigMmeo 35am3930L G630l
0d9bl, GMAMEE, 353950MO©, 3093 JOMO MB39MEM IGO0 - 3530 339MEO. 0MEOZOL
396M005(335¢2900L BEIBOL sl IM3Yz9ds BOSDBY ,3580b, LEdMIEOM 0MOO3“ s JNYEPO 530
3390©0. MObOHMBOL bsBo 0350905 98 30JRbm o3 BgMHdo s Momdmb 3093 JHPby
59(%30390L IMLsBMYOIL, ®MA LoEY3900 LEMEIGOO? 5M55 B3TOOLO F0bssOULOL F9JTsMOEHO SOLOL

3900dMUs39d50.

35600 93b3wYds FoMBoM0EmTo bgwrom JguBrwgdmwo 33900, 9.§. »Marbled page®,
MHmdgwoi BEGIOBOL PBOHMBOL LEGOoWOL s Fgdamddo, BMYsO®, 3MUEIMEIMBOLEHWWO
LEGHOWOL 9HMY35M BOFdMWME 0J3s. Mo G9dbmemmyoom F9gddbowo 653930 ymgzgw

X9ODBY MBo3o MG goblibgs390E0s s MIMAMOE 30GIO ©9 39930 50bodbogl, ol s6o
dbmwmE bLEGHIObOL LEOWOL LoIdMEIMS, M99 3MTIBGHIMO 0dol Tglsbgd, vy MMM

3000bMdL S 500g353L MMOMMYME0 J3000b39e00 53 bofomBmgdl:

“05635MH0mb mommgmwo 60dmdo MbogswMos, olggg MMAMEOE LEGHM®OLEGHMSd dgbob®
0000MJM0 §5300b30. gl 5GOL 253mboErEgds 0doby, HMI ,,GHMOLEMSA d9bwol” dgbo sbero

296Lb353939005 Bgdoligeb, b3 99bgero bmdogdGweo s0gds foabobs 4oblibgeggdvyaos®
(De Voogd, 1985:28 ).

LEBHIMBL gl 43900 M530L0 boFo®TMgdOL §Idgds 0shb.. gl 0ym gMmY35M0 JobodbYd.,
3oLOEgd0  I30MHZIWMOMZOL, MY OMAMO TFJgodEgdmEs IMIbEsMOoym MHMABOL s®dds b
MMM J0sBbES 0l M30m 53GHMM.
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LGHIOBO bdoMo 09gbgdl BH03MyMx300L, MMYMEE MHMTboL JobssmLOL Aoblbol sds@gdom
0bLEBHOWMJ30sL  9300bz9geolmzol.  Jobss®LOL s  LEAHMWIGHMOOL  JomEHOMdOLS o
60350 MHMd0L YIMBLEM0MYds FaLobodbsgzs begds BoMToM0ErMml 23900, 530 339MEOLS
5 (396090  339MEOL  Bsdwogdom. 533350039 FgBI3MMDMWo JoEaMds  AMIYGLYdS
0bO®dOL bBsBoL JOHMbmErmaom® ©s LogMEMdM0Z E0BYdLMB 393d0MGBOMsE. LEIMbO
502356500 5HL0SMYOL 5300 MBOMBOL bobl Mrmdsbdo:

“I am beginning to get in my work; by the help and of a vegetable diet, with a few of the cold
seeds, I make no doubt but I shall be able to go on with my uncle Toby’s story, and my own, tolerable
in a straight line. Now . . .” (Sterne 1996:332).

»DE05 0bO3 893000356 3domdol 9dbdo s dmEBgol ogEoL, Msbog 3MmEHomgbo
3033030 09gbegyeols 9Hg3bom, 9330 56 93569ds T93dgd 396353MdM dos GHMdOL 530530, S
B9d0g, sbg 099 0Ly LMGO bsboom. 53599 30 (bLEHIMBO, 1990: 506).

50bB0dbs305, MHMA LGHIMBO MO YIMIVIO0? 93YMHMdMPS bgdoLdoYH AMT03
Bobotronls 05308 MHMTsbdo s BMrmbogs, M obobo BMlEI© 0lY39 W99d9FIM, MMM

BoggodMgdemo 3Jmbos.

»GMOLE50 9oL  FHgduEBob BoBo3MMHo FBsMY s 0L BW6J3099MH0  IGZOOMNIS, MO3
30999506 9angdgbBHdL  5d3b  803MmM3bgdMEo  OBOMOST0, ISzl GhHYMEMEO

@0 BJM5GHMOHOL Hobolifomdg@Y3zgmgdss. wo@gmo@wcmol, Mmdguwos, bogzsMmomEmE, xIM 3093
9906H0mbols IMTsMgmdsdos s MEELTY MM Lo3mby bbgs, sboew Fglisdegdwmdgdls JolizgdlL

3ol 99630056M905L.

osgzo IIT

060396AIIB I, Gghs5362Ds s HO33BsR0Iem0 MbEMBS SealihBeaogbolidrye Geadsbdo

LGHIOMbOL g3mgJol d9dgy 00MJdol MmEOTs Bs396938 Bs0sMS. g3mdse MO (33¢0EGdIdOL

635 159399690. ©Y98EM30 3MEOEHOIMNE0, BO305CIMHO S FMWEVOIWO FIOIGHIOOL F90IR,
@0 BJM5EGHIM5D 5 bgermgbgdsd dosmfos dmgMbobdols s 3mbiEdmgmboBbdol 9@s3lL. dgmey
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05300 g9bbogrmw LEgMbolgmeo LEowol 0bmgzs30® Joymdgdl ™M3sedolsigdo 3933060
593L 3mLEIMgOB0BIoL BgImm BsdMmm3w0omo Fobolinsmgdwgdols vdg@gbmdsliosb. 0dsls, Gos
LEHMboL F90mddgqds30 Igm3M3gE B3 MBOLMZOL 9GBS S SMBLEIBEIOEHWWO 0ym,
39m39 539699 Mo30L0 Lobgeo s3MIJ3s S LoFoMmM GgMdobgdog dmwydgdbs.

LBHIObOLYMEO 0bM3Zo300L Boymao  sMHEgMEgdL FOBELS s 8936 3305bgwo
39600m©OobL 2959653 93GMOBY IMob0bs 253wgbs. MBOMBOL ol bGowo, MHMIOl gMH0-9MHMO

»3609369crm3569L0 F9dmddgoi LEGHIMbos, Ms30L0 F9B305MYBOL sbsEw LBodsgbg sEOL
dgmiag  Lomzmbol  dgmeg  bsbggze@8o, Mog  993H30E90L  O™O, LEHgMbo  F9ddsmo@Eo
3LEHIMEIOBoLOE0s s FJAFMOEIE M65TJOMM3] 53GMMO.

$0b59gd56g 05380 M59Mm©gb0dg 3MLEBHIMIMBOLEHW MHMBsbmsb T9gbol FgrsMgdols

5 39M5E9gdol  go3wgdol  Logdzgebg  godmgzugbowos ol ggdgb@gdo  LGgMbol
990md090gds8o, Mo3  3mbGHIMmEgmbobdol  3glizgdl  HoMmTmoy)bl s  29Tomabgdws

B™35@GHMOME05 89003653939 LOY3MBOL WO EBHIMIGIOIEO BMBOLS s BHMOOE0JOOLIMZOL.
3.1 8o@sb393980, 0BAIPAITOIB5 @5 bAIOAITVOILIH0 35©3b3g3980

06@90G9JuGHomds 3mbEGMmEMboBdol  db0dzbgwm3zsbglio mz0Lgdss, MMIgaros
dolo sOLOL gHM-9MH F0935M TobolinsmMYdS© 2393w069ds.

dmObglo 30l bofo®dmgddo ,The Library of Babel” {g®Ul: ,6(0d9bsl, ®md y3geexnqgemo
1339 50§90, B396 BobTo T939o350100 96 BobEHMIgds© 330d393L“ (Borges 2000:3).

3mbGIMOYObOLEHMETs  WOFBIMGHMEST oo Lo JmsdgMs wmEmgbl  LGHgMbol
0903300M9MOSL. 3565 gol  golvgegds  gobgobowsgm  s8gMmo3zgmo  IFgmeol 37O
3m693@0L  OHMIBL ,Lolo3wsm 5 96 35303ms K Z9MIMLEO WHTJOMDS, B34 IOMWM (39330
103300WMsb“ (HMIgarog ghmo dbG0g dmoEsgl dgmag byzmbol Mbodzbywmgsbals Bog@godl
@9, 999l IbEO03, sMOLYOIMWO 3sbgds BHEMIBT>MMOL 3bM3MYdOL 50)gMsl) s ML
306Bmbol (36mdoe 3mliEdmgmboli@re MM ,,m@ 49-0b 350mEbowgds.”

LBOBO3EsM 5% PoMmTMoyqbl sMLFMObsHBM3b MbOMBL, GHMmIgwdos dbgwos 03mgm
90655OB0 05300 BHMOIPOGEOVIEO 393930, EMHMOL JOHMBMEWMYOMEMmSO OWSYJOIE0 1gqds
3396d0L5396 Lgrobs v Jobo SMLYdIMBOL 335¢0. g ML 2oob393900L  BH9dbozom s39do,
OMLS s LogM3gdo JoIMBIbEHMIO MbOHMDS, MsdM30 0bEIOEIJuEGHWMIMEOO Bsbstrooom.
3m693@0 905 BoOGHM 1959603 sOLYdM WOoBHIMIGIOIE ) Lsdg3bogMHm BsdMMAl 0ygbgdls
05300 Bsfotdmgddo, 56599 MBOM nOMLsg JoEol s 498mambowo 53GHMMgd0L godmymbo
0bBMgdGOLsE Mozl MbOHMdsFo. BA0M0s dOdEOMO 5 b0gdo, 0bgMEHIJLESWMHO
90603690900 0Madsl ,Ls0 3M839GHJO0B,“ s (36MdOWO BPs3H0IBsE 30 - 306305

L506BHIOILMS  06GIOGHIJVGHWISWMMO 2oH3g3d 300390 5308 LILOWWL, LowsE
90bMOHMdYl dm3gogl B30dW0MMO 3OGSGS :

“The sun was risen upon the Earth when Lot entered into Zo-ar, I read. Then the Lord rained
upon Sodom and upon Gomorrah brimstone and fire from the Lord out of Heaven; and He overthrew
those cities, and all the plain, and all the inhabitants of the cities, and that which grew upon the
ground.” (Vonnegut, 2000:22 ).
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beEMALS s JMIMOHOL BoE3IMO S (393bWO MBEOLORID BYGFIMS BYMBEPOLORD; S s5TbM gls
Jo5dgd0 5 Fgamas0M9gbo IdEPMIO o Y39ws 33300M0 5T Joesdgdol S Y39eoRIMO, Mo
bo®™ds oo doffobg” (3mbgam@Eo 2015:30).

00 (30GOGHL  8m3yzgds  sbmE0s30s  B0BWOWE  ,d5M0ol  13gEMb,  MMIgbLG
dobOHMBYE0 1530l 153056 5040390L.
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3obLb353990, 3mbEGHINEYMHBODBIOLMZ0LIE 30 MB3IMEME MM0Y0bsrmo Lobg dgodobs.
09290md©,  3mbgaA0  06BIOGHIJLEGHMOEH  Jobodbgdgdl  0ggbgdls  mogobogg  fiobo
Bofo®dmgdqg00sb. dgbmmg  mogzdo  dowrol  439MHOm  Zowd@Sdo  393030bo  gomed
OB YmEGIOo 938, OmIgeog 3mbgayMGHoL §obs GMBsbolL ,,0dgMmTds HEmEml, dobGgH
DM@ gO* (1965) 30053500 3gOLmbsg0s. 9 06GHIOEIJuGsMEGO 3060369000 3mbgym@Eo
MdoLRSD ILOLORMYDdMEO s BHES3d0MGOIMWO 39MHLMbIOL QoM™ 5T GHM30MEXMdOL o
BMYos© MIoL MOBOHMBOL baBHsldsl sbgbl.

106G IOJLM BB, OHMT T30 FoIH3935 PHBOMBOL 3OHMEgldo Momdml byl
wdEols 39MLMbIOL ob30006M9dsL. 960, dos BHMdO, dowo 30WyM0do 396 30MMOYO0b,
5039653 398990090WO (33¢5 OMOLS O PHBOMBOL MYIJOOLS 56O 0dErg3s 5Tol BLsTrEGdL.
9L 36Hm3gLo bs3gBHowo FMHol Auyoglos, GMIJELsE FNbBOMBIWo oMMl Mozl 396 s0fig3l s
3MLOOS  RoLBLZgo, MMIgwoi ol 30MM36M  0EIBEGHWOMBIL  Qo50030LIBWGIL o
155935M5Mmbg om0 EsbU.

0639 GH9gLEGHMOWMdSs 51939 9360336935690 3H9dbo3MMo Fsbslinsmgdgwos ™ol
306Bmboll ®Mm3sbols ,,arm@) 49-0L 9s8mEbogds“. MHMIsbo @sfigMowos Lo@yzgdol ™msdadol

Mowo  3gdbozom s  Loglgs  edMo30  0bGHIMHGHIJBEGSGO  Jobodbgdgdoms o
SbME0S(309000.

d9LT9 05380 dog03b LEobEHIMLM 0bBHIOE LB H Jobodbgdsl 3b3gd0m. gl SGOL
d94u30M0L bligbgds LoobEHgMglm Mz300-0MMboIE 3mbEgJuGHT0. MMEILSE 883500 3gMLMbogo
00035 B39gd@o3wol  M90bMOMb,  OOBdWYBHMB ool  B3gd@ozwby  LsbodmM,
©OM0B3WYE0 91996905, O™ 0890 MBS FoMEOWIMU, oY gb B3gdEHO3wo BOBML QOBSMMNMDS©
3904365 LyJobgEgdsMs BoEdgdo300:

,1t isn't literature, it doesn't mean anything. Wharfinger was no Shakespeare.
“Who was he?' she said.
“Who was Shakespeare. It was a long time ago" (Pynchon 2006: 60).

»JU @0GIMGHMOS 5O 5MHOL. BobTo 9MOGRIOHO 5O 5MOL. WMORbYIMo TdgJudoMo s6
3obaogo.

306 0ym ob? - 330mbs m00350.

306 0gm d9Ju3060? Fobs 999099 OO bsbo go300s" (306bmbo 2013:92)
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b 06&90GHJLGHMO0 BbIMIMO 35308 15380 59MHM06gAL 9GS TbMmEm© 306hmbol
00Mmbomwo 063 9HGHIJLGOWMO0L  BGHOEOL  Boboboomgdgdl,  9Msdg LGOI
dmygmEgdwo dmgeo 3mbGIngOboBdol 06@IOGHIJLGHWIWMdOL ™M309d9dLsE. U SOl
530635 35659900039 bgerm3zbgdols, HMAgeroE dMDIML AoMHMdSL galsbmEmgds s LOWWgdom
305839ML 60dbsgl; gl sl 0dol MGFgbs, MMI EOYdIMo BsfsMImgdgdo 339 s0HgMs, ol
3900092 0O bsbo 253005, FsM9 09bsdgEM™MZg bgwrmazbgdsd 39MmoxgMo Fgddbs sbowro o
BLYIYO.

306Bmbo 158653 G 0bGHIMGHIJLG6 3060369058 049bgdl MmbO™MdOL 3HmEgldo
Q5 5O 3OMBL M50TGBI0MSE A96TIOEHML 96 gos3sME03ML om0 gogqds. ol (0939, @AM
LGHYM60) oMMl IM535IBMH0Z AoBsMEGOME F30bZgDBY MMH0YBEGH09dME FH9JuEL Jdbols o
3990bsBOgL 30w mdgen [obolfomasbfiymdsls 0dols, Gmd d3ombggards o3ol yzgwrs 53 0gdol
d9gLobgd. FoQO0MO©, 93BMOMO SBLYHYOL LY BIJBJOL, CMYMOOES 839039090 BLOJOSGOOL
39006  O™Odsbol  doge  99ddbowro  BLOJMEOsRBbMLEBHOZMNMO  BHLEO,  Lodb  BMIgHOL
©9393dBH03900L s 93 ©YGHIJAH03900L FobgE300  FOWIMGOME0 306MmFBoETol GOHM-9MMO
3960bMbsg0 dBMOMEO bLIEo, 39MHTbME0 LOIBMBOYJOO S 360 JBTMEJOL 56O 0derg3s doo
d9Lsbgd B9JuBdo. oL 2odmfi393900L Hobsdg 5ygbgdl dzombggenls.

Lo0bBHIOILMS  06GHIOEHIJVEGMIWMEO SbM30530s 3bMdowo s60dszool  3gMlmbagol
5329639 0b s oo IMKSMYOMEo 300d30L Tgbobgd.

»~And had also gently conned herself into the curious, Rapunzel-like role of a pensive girl
somehow, magically, prisoner among the pines and salt fogs of Kinneret, looking for somebody to say

hey, let down your hair“(Pynchon 2006: 15).

M0©™359 ,d958R605, MMI ®9bIB Tgomzols bsmzwosbo  Joswodzowols Moo,
Mmdgwoi 093796390300  LolHomwgdmogzs 0dss 30bgMgBHol 13033900l @S Foowosbo
Boligmgdol BHYzg s b gems dbLBgL, MHMIgwog Tgbdobgdls: ,390, Bsdmwdzo dgbo
Bo(bs3900“ (306Rmbo 2013: 23).

30330 043935 BOFDMWME  SFMMFEMD 356M5BMOOLs s 08 0TS0, dMOMEHO dosoby,
(IgloE  ©9HY3939005 MOEO3s, MMIJoE ™Ms30l FbEMmog 5Ol Loby,“6gdobdogmo  @y3g
Joobs, H©mIgEbsg 30dOMoLm30L ©9s9Mo30 MM 5J3L%,(306hmbo 2013:24).

OMamO3 3690030, 063 gOGHIJBEGMIMdS  0odzs  Ma30L9dH  BszgBHow {69,
HI0sbs3 093l 396 5093l 3mLEIMEIMBOLE MmO bgwmagbgds. 3oMojom, M™A a358396o,
60 0L M9bEOMB MBROM 0309dL oEgdlL. . BEIMBAs Ms30L0 FdgMWo gdudg@0dgbEgdom
5 oo godmyqbgdol 0b@GHablowmGmo BsLdEHdGd0m Fooeomo dobs dmdEI3bm Lywm3bggdol
WOoBIOGHMOMSL,  MMIgwoi 99009 2900509435 06@IOGHIJLEGHWMdOM 3939605,
06@9039du3H90Dg ©99300JdIMs®. 06FIOGIJVEGHWOIXMBS 3OOl LimMgo ol 3mIdzo 306BRmbol
3560056, Ol BLbs 5MVo@s, MY ,939wsx89M0 339 F990bo0s S 39MHTGML

303Y300m bl
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3.2 dgchys- 3602s 302l heagogmbolihaem erodgMsdLImsdo

99G936MHMBs  3MLEBHIMEIMBOLEGWWO WOoEIMsGHGMOL dbodzbgumzsbgls dsbsliomgdeno
0939, 3mbEGIMgOBoLEM 3H9duGgddo Fodwowos D3m0 MYoEMOLS s 25dMbsAMBL FmEOU.
93G™mM0  ddogo 9330L 4398 BHM39dL I3000b39wl M) M8gbs  SbErms Bofo®dmgddo
59O Ingwgbgd0 M9oMdLMSb:

“All this happened, more or less. The war parts, anyway are pretty much true”(Vonnegut
2000:5).

»00074dob 43905390, MILE o9 Hoozombogm, bsdgowa Imbs. ymgzgar 99dmbggzsdo,
Losg mIbg 3960, 0d 439053960 LodsMmgs® (3mbgamGo 2015:11).

39, 8300b39WL, FNbOHMBYEO sbLBS-gobTsMEHNOL FodE93L S FoROMbOEIOL, HMA Bmgo
50 359MmaMbo0s, Dm0 30, Lasg mIBY FoaML, LodsGogs.

3300b39wol  ObOMIGMB  gomsbsdMmgdMwo  dsEreomgegdol bosdl, Moz LEMboL
0bOMBOLIMZ0LsS TbOlSMYIJO, Mm(3005d99OMg LoY3MBol MHMTsbo sMAJEgAL. oM
©sbog3L30 sbg3g MIMIwMm© MMH3L d300b3gl MbOMdOL 3MMmiEgldo. xmbo Fglsgwrols
3LBLEOML 3065306 J0T>MIM3L I3000b39eL. G LoLOMOOM BHMbO do¢05b 3253L LEgMboligrye
QOMOL BEZ5MOL Fodwol IgmMmEL HHOMBOLY S CLEGHMMOOL OHMOL bsbgdl ImGOU.

“Drugs are useless. So are crosses, holy water or 9 mm guns. Sorry. About the only way I know
is to find the house but since the house never exsisted to begin with, well, you see how that works . . .
Still if somehow, some way you find the house, or figure out how to make these nightmares stop, please

tell me. I'm so tired I'm just dying to sleep” (Danielewski 2000: 56).

»0063MmG030 MLIMYJOWMS s Y395 X300, bo3mBmMbo fgsemo 0¥y 9 dowrodg@®osbo
930¢03960. 3(bzs6. FbMEmE Lobolb 30m3bs vy F0839w0l, Foacsd MoYBsE Ol SGIBLMPIL
3MLgdMY, sOE 9M9RIM0 Fgo33wgds . . . @ Fobs, M) OHMMOES3 896 F9dgd 03m3zm b6
390003Ebmd ™) MM Jgodrgds 130 EIZs0fHom 53 3mTToMmgdL, gmbmg domboto. dg obyg
©53005¢0g, IBMWME ©sd0bgds IFymE0s.”

306Bmbo  930mbggamol 50056930l 653wgds© ™35 dols3gd  IgomEL  0ygbgdl.
8535W0mMOE, MMEILYE MOEO3S GGl 39wy  LBoddMEML 03m30L, JNHBOHMBIWO
33000b39l 5839690l Tob BOIBO® ,50 SBYMO®, M3 Mo30LM35 TYGI3OMHBO FoEYMTss:
»Po09M0l §399 obsbmo oym mbsg dglsdhbgzo LOFdMWM, HMIEOE sMILMPIL 9bsbo - {6y,
1593990bgO s GHM39(309, S0, SBYOO:

-

sb93g bdoMos (oMol  BHgdbozol, doBbgdoLs s TgoMmEgdol  sbboegs  MbO™MdOL
36m39Lbdo. HMIBOL sLsHYoldozg 3mbgamEOL gdoMo H3M0EGd0m SOfIML, M) OHMYMO ©s
65 BoboL BMI60L IHIMIL 530090s. MMYME EIGIWIMSP IRJTS Y390 Bosblio msgolo
9353500 LB gd0LS 5 MHMYMO bsE BgBs o gl 29yds:
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»One end of the wallpaper was the beginning of the story, and the other end was the end, and
then there was all that middle part, which was the middle. And the blue line met the red line and then
the yellow line, and the yellow line stopped because the character represented by the yellow line was
dead” (Vonnegut 2000:5).

»900530 bgguol goe 3000930 0§Yygdm©s s IgMmEm9do d93MPIOMPS, bmwm Mog Jom
dmMolb dmbs, bggmeol w95 Bsffoerdo ogm 353mboboeno. rMxo bsbo fomgml bggdms,
9969 Y430m9wl, Y30m9wo 30 o939 FYwgdME, MoYsb 39Mlbmbogo, MHMIgwoE Y30m9wo
339600 353m3LsbY 0d 330090M©s* (3mbgamGHo 2015: 15).

s doeosh 33038 LEYMboLgmer  FsbgMsl, OMIoms3g ol 2odMIJdom  59gbydl
9300b39wl bygddol 3MOLTo, YY) Mo FgMEYOL, GHYI3L, BEGHOWL s FobgMLL 530MYOL odMm0Ygbemls
0960b EOHML s MO™ FrOboE Joob, Gmas dg9d3bg Hoabol Bgm®ImEg s3d0 Ms30L0 MbOMdOL
bsBoL 259mygbrdo s dmbsgrmEbywro dmgeol EgIMbLEHMOMYdLL JMs5303490 RsbsGI0m
sbgogbu.

F0b55OLOL 5M9BHMIOE0O, bIoMO® 35M5MmJlwo 45630050905 Fg@Eo-3MHMBOL 9o~
9600  ©53sbslosmgdgwo  ™30L9dss.  MMTBoL  EILLHYolo  F30Mb3gL  MYgoe0dYdL
0050930 qdsl, MHm3  dmolIGBL  053350LO35L,  OLEBAMOOLL  ™MogoLo 3 dobszoom,
900m309%0m, 393b0gM0 b FHMO03MWo ILILOMWOm. MIES, BMTBOL dmEMm FOHSBIOO
363693l 330mbz9eol IMmEOobl HMd Ms0dg dmbEgds, 37wdobsEgos IYJds b JombzqdL
39Lbgd0 996905. FoRIWOMSQ ,, LELEIEdM 5“-0l EILELMYYEVO:

“Birds were talking. One bird said to Billy Pilgrim, ‘Poo-tee-weet?”” (Vonnegut 2000:177).

»POGIO0 W5356053mdBID. gHMTs Fomyobds dowo 30wyModl WYIPbOS ,399-BH0-30F 7"
(3mb9 M@0 2000:195).

Mol 03Y30 MIBY MA03OL, ol bmA gmgzgera3s6m ambl dm3egdeos, 01939, MHMYMO3
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500590569005 53 bEFGsMHMT0 56 JBMMBOEGdS FglEOPLS O WOMAO3OU.
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M03sbol  sLfigoldo MoO3s oMMl 239300690, MMM bsdz0wo  ©9E9JEH030,
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046905 09 30¢Y30m, MMI LEIOOMP 5O SMOL EILILOYIO. 53EMMO0 bsfo®MYdL MOoMJml

QJLOYLIOILL Hm3gRL.
9L 5M0ob BEgOboLgMo VLGOI Jobso®lol boBol AsaMmdgegds s 56 dgodergds
35M5W0 56 25353eM™ BMOLEBHMSA F9gbEOL OLHLOYIETMB, HMBYWOE, OMYMEF Igmeg 153d0

3ob630bomgm, 515939 IMMEMELYIWO I 356G MJLME0s S Ol FNL0YFPOWGISL BHM370L, HMI
9L 560L 65Go03Mgd0 ELHLOEOL gocgdy.
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3.3 80530329¢0 Geagero
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060030050l s MO0Q065MOL beobl. 960836930L ©sb0dbMgds Msg30l BB IOEH
Bo®bmadlL 89365 (300909 9 299MYgbgd M0, Grmymea LogM Igmeg NbMOMBYOLMZOL, Mo
MBOHMO3gYmRL  HbOHMBOL  Bbgosbbgs  Bo3ool  3sGogumme  ©obgdsl s momgmb
M95MMHOLS s 2odmymbool FgMg3sL sbgbl. 530 0bEHIMEHIJLEHMOEMBOL LEEgdOm
sboo, 06m35309M0 BmOTs 99ddbs. gl 99339 0L 565 JsMGHM™ bbgs @gduBol, Mg Lbgs
966900l 300600 dgefigds o@gmo@e bsMo@03msb. gl ™oL d30mbzgmol sGLYdMdOL
23060MIM 500560, MY O 5O BB M 300HIEMBL s 5004353l WOBIMIBMOME BHgdudL,
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359960 3961399GH030056. g 5M0L Bo Aol AoBLLYMGdS WO BHYMSGIMSTO.

obdol 3ombgzs - gl 3H9d603s, OHMYMOF SOLMEMEHMEMO 0bM3530s, FbmEm© IBoEg3L30L
93793607 35350 IGO0 sH0MYOL, MM SBg 56S, s Famdb: ,bgdoldogMo, 3063 9033939
Bo®5@030L 0LEBHMM0530, 5E30WsE 89596693L, HMI ,BMMEYOOL Lodbeo® Lobsdz0wgdo 3 309ds
$0bs9m®mdg0 woEgMo@MMol bsby@dwogo 9JudgMHodgb@gdol boymzom. gaMgom mgdmewo
»003005MOHMBSY, OMIgwbsg 89 ImIshgMgb bmedg, ULbgs sMoxgm0s, M) Mo  bgdo
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Fos®dgL, bAYMBL, }MBLMBL“ (McCaffery 2005: 106).
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Laurence Sterne’s Innovation and Postmodern Literature
(within Reception Criticism Context)
Introduction

A novel has had a very interesting path of development from its origin up to the modern era.
It has been altered many times and has appeared in numerous masks. We cannot make any certain
statements about the origin of novel though, since it is as complex and mysterious as the analysis of the

emergence of a human being - a creator.
XVIII century politician Lord Chesterfield in the letters to his son wrote:

“I am in doubt whether you know what a novel is: it is a little gallant history, which must
contain a great deal of love, and not exceed one or two small volumes. The subject must be a love affair;
the lovers are to meet with many difficulties and obstacles, to oppose the accomplishment of their

wishes, but at last overcome them all; and the conclusion or catastrophe must leave them happy”
(Chesterfield, 1838:91).

These words are good proof of the rate of novel alteration during the centuries, since this
definition sounds absolutely unfamiliar, strange and even ridiculous to the modern reader that holds a

postmodernist novel in his hands and has basically different image of the novel concept.

Postmodern art is a creation of the World War II. This great depression gave origin to many
fundamental changes in literature. . . and in the end, what is the result of this complex and multilayer

process of evolution? What is the postmodern novel like?

Postmodern novel rejects general truths, ridicules linear, ordered narrative, and increases the role
of visualization in the process of narrative and perception. Uses magical realism, parody, allusions. It
is self-reflexive, hybrid and fragmentary, rejects traditional plot, standard technique of narration; the

line between reality and fiction is blurred, the function of the reader is fundamentally changed.

Studies have shown that almost all the traits listed above may be united under three main terms:
intertextuality, metafiction and ergodic narrative, which might be considered as the main
characteristics of postmodernism in literature. Ergodic literature, though, is a relatively new term that
may become one of the most important elements of XXI century literature and therefore has not been

studied or analyzed basically yet.

The aim of the thesis is to study the functions, characteristics and history of three main traits of
postmodern novel: intertextuality, metafiction and ergodic narrative, through receptive criticism,
search for their roots in Laurence Sterne’s novel “The Life and Opinions of Tristram Shandy,
Gentleman” and make parallels to find out the real existence of these roots in Sterne’s masterpiece and
prove him the predictor of postmodern narrative, since in the XVIII century he experimented almost

all its main techniques.

The objectives of the thesis are to:
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a) Study characteristics, functions and origin of three main elements of postmodern novel:
intertextuality, metafiction and ergodic narrative.

b) Analyze Laurence Sterne’s innovative experiments in narration technique, plot development,
chronology, structure and function of graphic symbols.

¢) Study examples of intertextuality, metafiction and ergodic narrative in postmodern novels.

d) Make parallels between postmodern narrative and techniques used by Sterne, in order to prove

the evident similarity.

The thesis consists of introduction, 3 chapters, conclusion, and reference list.
Chapter 1

1.1 Reception Theory (reader-response criticism)

In the history of literary criticism, the period of 1960-1970s was prominent due to the
emergence of important theory of receptive approach (or reader-response criticism) that was in entire
contrast to New Criticism or Formalism, in which reader’s role was absolutely ignored. From 1960s,
the principles of receptive approach were presented and formulated in works by Wolfgang Iser, Hans-

Robert Jauss, Roland Barthes, Roman Ingarden and others.

The receptive approach goes outside the limits of the text and argues that, in process of
storytelling, authors acknowledge existence of the recipients of the text, taking into consideration their
taste, psychology, knowledge, attitudes etc. and therefore, in this act, an author is not alone and the
recipient (a reader) has its active function as well. Accordingly, interpretation and concretization of
one and the same text is as various as the amount of recipients, since in consciousness of different
readers the perception of the text is different, or what is more, it is different each time even in case the
same recipient reads the text in different times. This variation in perception is impossible to avoid, as
the reader is always influenced by his expectations, wishes, interests, background, moods etc.
According to Ingarden, prior to the act of reading, the work itself is made up of four strata: the phonetic
stratum, the semantic stratum of meaning-units, the stratum of represented objectivities and the
stratum of schematized aspects. The reader concretizes the work, changing a schematic formation a
complete aesthetic element. Concretization is achieved by adding determinations to the schemes on all
strata. In finding material for the removal of textual indeterminacies the reader is controlled by his
own experience in life and literature. The concretization of the representational stratum is more

obviously dependent on the character and experience of the reader.

Thus, "thinking about readers and the way they make sense of literature has led to what has
been called 'reader-response criticism', which claims that the meaning of the text is the experience of
the reader" (Culler, 2000: 63).

Some critics argue that potential reader, an imaginary recipient, takes part in creation of a text,
it is especially obvious in metafictional technique, in which a reader is addressed directly, an author
plays game with him and this participation is either evident or obscured. According to Georgian critic,
R. Karalashvili, the presence of a recipient is unavoidable as the nature of a language itself requires it.

He writes:
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“The recipient is a necessary element of creative process, as the main function of the language as
well as poetic language, is communication; which, as a concept, assumes the existence of the sender
and recipient. Therefore, the existence of a recipient is conditioned by the nature of language itself”
(Karalashvili, 1977:45).

1.2  General analysis of metafictional technique

The term “metafiction” was first coined by William Gass in his essay “Philosophy and the Form
of fiction”. According to him, many of the so-called anti-novels are really metafictions.

Metafiction is a fiction that comments fiction. It is realizing the fact that the work created is a
fiction and permanently draws reader’s attention to this fact. The presence of a reader is constantly
felt and his function is more like co-authorship of the text. Standard plot with ordered, linear
development and logical ending is rejected, the methods of storytelling, as well as narrative technique,
are discussed within the novel; it contains elements of theory and criticism; author involves himself

among fictional characters and makes comments about narrative process.

Patricia Waugh characterizes metafiction as “fictional writing which self-consciously and
systematically draws attention to its status as an artifact in order to pose questions about the
relationship between fiction and reality” (Waugh, 1984:2). According to her, metafiction explores a
theory of writing through the practice of writing fiction. Therefore, metafiction demonstrates the
realization of the fact that it is created and someone is expected to percept it. So, the role of a reader is
no longer passive and he is involved in this process of creation and perception. Consequently, if he does
not play the narrator’s game, does not follow the rules stated by the author or play his part properly,
the text will lose its sense and turn into chaos, so the dialogue is the powerful tool of metafictional
narrative.Practice of the direct reference to the reader, that was intensely used by Laurence Sterne and
flourished in postmodern era, is the element of even the most recent experiments in literature, as it is

o«

in case of Mark Danielewski’s “House of Leaves” that was published in 2000:

“Drugs are useless. So are crosses, holy water or 9 mm guns. Sorry. About the only way I know
is to find the house but since the house never existed to begin with, well, you see how that works . . .
Still if somehow, some way you find the house, or figure out how to make these nightmares stop, please

tell me. I'm so tired I'm just dying to sleep” (Danielewski, 2000:58).

The reader is a part of this mystery. He might “somehow” find the house as well as the narrator
and he is deliberately involved in storytelling. In some cases, he is even given priority to have the
leading part. As the protagonist is tired and is “dying to sleep”, the reader is left alone to make

difference.

It is often difficult in metafiction to distinguish real characters and author from the fictional
ones, since the line between them is blurred and this fact is stated in the process of narration. Like it is
in Curt Vonnegut’s “Slaughterhouse 5 “, we can never be certain if a narrator is the one who really
went through the war, as he declares: “All this happened, more or less. The war parts, anyway are
pretty much true” (Vonnegut 2015:11). Who says these words? Vonnegut or a protagonist? Is it fiction
or are there particles of reality? The narrator starts storytelling with this hint of “more or less” reality
and leaves a reader under permanent doubt. Likewise, we wonder if Tim O’Brian is a real narrator in

his novel “Things they carried,” taking into consideration the fact that he really fought in Vietnam war.
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We feel uncertainty about it as the words of the narrator are declaration of the vague reality: “I want
you to feel what I felt. I want you to know why story-truth is truer sometimes than happening-truth”
(O’Brian, 1990: 179).

In its basis, metafiction is deconstruction of standard norms of storytelling. Consequence of the
belief that everything important and innovative has already been written and invented, so all we can
do, is to destroy, make contrast, disfigure those traditions and in this very process metafictional
technique has gained its extraordinarily interesting form, that has become inseparable element of

postmodernism in literature.

1.3 Intertextuality

In spite of the fact that examples of intertextuality can be found in literature of much older
periods, it has become an important component of postmodern novel. Julia Kristeva, who first coined
the term “intertextuality” in 1966, assumes that authors are not original and do not create anything
from their texts from original minds but compile from the already existing texts. She considers text “a
permutation of texts” where “several utterances, taken from other texts intersect and neutralize one
another” (kristeva 1980: 36).

Postmodern authors were certain that texts are not and cannot be independent structures that
are entirely original and argue that any kind of text is a combination of parts, citations, characters,

terms names etc. from other texts.

Umberto Eco has more radical attitude and assumes that the role of an author in a text creation
is really weak. “It is not true that works are created by their authors. Works are created by works, texts
are created by texts, all together they speak to each other independently of the intentions of their
authors” (Plett 1991: 193).

Emergence and intense use of the term “intertextuality” has been inevitable, as postmodern art
cannot be analyzed basically without its study through the prism of intertextuality. It seems like being
in a closed circle that encloses postmodern art and authors are doomed to combine the texts within the
circle eternally, unable to break the siege. They permanently collect and cobble together the pieces of
countless texts to create the mosaic. The borrowed texts make multiple layers and gain different

meanings that effect the general perception of the completed image of this mosaic.

Many postmodern authors demonstrate experiments with intertextuality and its variations in
their works. Among them are: James Joyce’s “Ulysses” — Homer’s “Odyssey”, Matt Haig’s “The Dead
Fathers Club”- Shakespeare’s “Hamlet”, Jane Smiley’s “A Thousand Acres” — Shakespeare’s “King Lear”,
C.S Lewis’ “Perelandra” — John Milton’s “Paradise lost”, Jean Rhys’ “Wide Sargasso Sea”- character from
Charlotte Bronte’s “Jane Eyre”, John Steinbeck’s “Tortilla Flat” — Legends of King Arthur. One of very
interesting examples of intertextuality is Ernest Hemingway’s novel “For Whom the Bell Tolls” — The

title copies John Donne’s words.

The examples of intertextuality can be found in all the stages of literary history. Even The
Bible should be considered intertextual since New Testament quotes Old Testament, however, in

postmodernism it reached its intense flourish and develops numerous forms of use.
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1.4 Ergodic literature

The term “ergodic literature” was first coined by Espen J. Aarseth in his book “Cybertext —
Perspectives on Ergodic Literature”. The word “Ergodic” originates from Greek word “ergon” that
means “work” and “hodos” meaning “Path”. Aarseth gives the following explanation of ergodic
literature:

“In ergodic literature, nontrivial effort is required to allow the reader to traverse the text. If
ergodic literature is to make sense as a concept, there must also be non-ergodic literature, where the
effort to traverse the text is trivial, with no extranoematic responsibilities placed on the reader except
(for example) eye movement and the periodic or arbitrary turning of pages.” (Aarthes, 1997:2)

If we look back to the literary works of the past centuries in order to find first examples of novels
that broke the rules of triviality, we will perhaps pay attention to the epistolary novel that was written
in letters, therefore it may be considered the embryo of the ergodic narrative. However, Sterne’s
experiments were much more intense, extraordinary similar to the novels of late XX century and even
to the novels of XXI century.

Ergodic technique is the brainchild of visualization era, cinematography and media. It changes
visual form of the text and uses these visual tools in order to create additional element for narrative,
that have as powerful function as the words and what is the most important, they are inseparable from
the text. In other words, unlike the illustrations, that are only decoration and can be taken from the
text any time without causing any changes to the meaning or perception of the narrative, the omission
of ergodic elements can be as harmful for the text as omission of words, sentences or even the whole
chapters.

Among the elements of ergodic technique, there are:

Texts with typographic details, like dashes, full stops, quotation marks, etc. that have function of

words or pauses. As it is in Laurence Sterne’s “Tristram Shandy”:

. . . *
. . . . . . . .

- . » .

- . . » .
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. - s . . . . .

s s e ey

B

—You shall see the very place, Madam; said my uncle Toby.
Mrs, Wadman blushed—looked towards the door—turned

pale—blushed slightly agai d her natural colour
blushed worse than ever; which, for the sake of the unlearned
reader, I translate thus—

“L—d! I cannot look at it—

What would the world say if 1 looked at it?
1 should drop down, if I looked at it—

1 wwish 1 could look at it—

There can be no sin in looking at it.

—1 will look at it.”

Mixture or several languages through the narration and coding of the text:

Ezra Pound, “The Cantos”

Handwritten supplements, letters, maps, notes, etc.
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(Doug Dorst) J. J. Abrams “S”
Unbound pages:

B.S Johnson “The Unfortunates”

Nonverbal narrative with empty pages, colored pages, etc.

Nonstandard text layout:

M. Danielewski ,House of leaves”

Various typographic symbols:
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Laurence Sterne “Life and Opinions of Tristram Shandy, Gentleman”.

It may be assumed that ergodic literature is on the starting stage of its existence and
development. Will it become one of the main characteristics of the future literature? Readers of XXI

century expect something new from the novel, something different from the trivial texts.

Chapter 2
Laurence Sterne’s Innovation

In 2005, in his interview after the adaptation of Laurence Sterne’s novel “Life and Opinions of

Tristram Shandy, the Gentleman”, Steve Coogan, who played Shandy, said:

“Tristram Shandy” was a post-modern classic written before there was any modernism to be post about.

So it was ahead of its time” (www.gantdaily.com).

The roots of postmodern novel characteristics: metafiction, intertextuality, typographic
narrative, originate in much earlier period than XX century. The footprints lead us to the XVIII century
English literature and its genius novelist, Laurence Sterne. Plotless structure, permanent digressions,
obscure chronology, typographic narrative technique, involvement of a reader, discussion of narrative
methods within narrative, combination of numerous texts, quotations, characters, names etc. assign
“Tristram Shandy” to the postmodern storytelling, rather than literature of the XVIII century. The
methods used by Sterne were extraordinary, innovative and contrastive from the traditions of that
period. However, further analysis and parallels to the postmodern novel reveal that this technique,

called eccentric, chaotic and absurd, in fact predicted almost all the main traits of postmodern novel.

The narrative style of “Tristram Shandy” is self-reflexive. The narrator permanently makes
digressions from the storytelling, discusses various themes, most of which have no connection to the

main subject of the novel, although the main subject itself is quite obscure to identify. The narrator
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uses numerous texts, quotations, characters, names etc. from different fictional or nonfictional texts

that requires proper knowledge from the reader.

In the “London Magazine” XXIX (1760), the reviewer of the first installment of “Tristram
Shandy” wrote:

“Oh rare Tristram Shandy! - what shall we call thee? — Rabelais, Cervantes, What?” ( London Magazine
29, February 1760). These words emphasized multi textual character of the novel later named as an

“intertextuality”.

Besides the fact that Cervantes has great influence on Sterne as a humorist, there are interesting

associations with Don Quixote in “Tristram shandy”.

“A horse who, to shorten all description of him, was full brother to Ronsinante”. (Sterne,
2010:44).

Sterne uses interesting associations with Shakespearian themes, motifs, characters and symbols.

As it is in case of Yorick:

»That Hamlet’s Yorick in our Shakespeare” (Sterne, 2010:53) and reference to the wisdom

disguised in fool’s mask:

“Therefore, my dear friend and companion, if you should think me somewhat sparing of my
narrative on my first setting out, — bear with me, — and let me go on, and tell my story my own way:
— or if I should seem now and then to trifle upon the road, — or should sometimes put on a fool’s cap

with a bell to it, for a moment or two as we pass along, -- don’t fly off, — “ (Sterne, 2010:32)

Sterne often uses quotations from John Locke’s “An Essay Concerning Human

Understanding™

“Pray, Sir, in all the reading which you have ever read, did you ever read such a book as Locke’s
Essay upon the Human Understanding? — Don’t answer me rashly, -- because many, I know, quote

the book, who have not read it, --- and many have read it who understand it not: ---“(Sterne, 2010:133).

The title itself, “The Life and Opinions of Tristram Shandy, Gentleman,” is an excellent
example of concealed intertextual irony. The meaning and structure of the title perfectly reflects
traditions and attitudes of XVIII century novel - life, opinions, adventure. . . however, the plot of the
novel completely destroys the expectations that the title form suggests, since through the storytelling,
reader realizes that only the word “opinions” has real connection to the plot of the novel and others

are only mocking at XVIII century novel traditions.

Sterne uses the whole passages from Robert Burton’s “Anatomy of Melancholy”, though the
name of the author is not mentioned. Critics among his contemporaries often argued Sterne’s
plagiarism, though as Walter Scott considered Sterne was: ,one of the greatest plagiarists, and one of
the most original geniuses whom England has produced” (Scott, 1848: 298). As future proved, this
technique of multiple text adaptations become important element of postmodern novels, later known

as “intertextuality”.
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Sterne experiments on paradoxical development of themes through exaggeration of minor
details and dedication several pages and even several chapters to its discussion, that makes narrative
development seemingly plotless as important themes are paid the least attention and become obscure.
“Tristram Shandy” is an excellent example of this technique, since the novel the title of which is “The
Life and Opinions of Tristram Shandy, Gentleman”, and starts with the story of main character
conception, contains only several passages about Tristram Shandy himself and leaves Tristram in the
shadow of other characters and their stories, or numerous less important details with permanent
digressions. Therefore, the narrative continuously distracts reader’s attention, plays game with him,
highlighting the least important details. Similarly, he describes Corporal Trim’s manner of standing

and dedicates at least 2 pages to these descriptions:

“He stood before them with his body swayed, and bent forwards just so far, as to make an angle
of 85 degrees and a half upon the plain of the horizon”(Sterne 2010:184).

“How the duce Corporal Trim, who knew not so much as an acute angle from an obtuse one,

came to hit it so exactly;—or whether it was chance or nature, or good sense or imitation” (Sterne,
2010:184).

One of the most innovative and extraordinary characteristics of “Tristram Shandy” narrative
style is the role of a reader in the process of storytelling. Sterne gave the reader unimaginable function
for XVIII century literary traditions. The reader is no longer passive, invisible recipient of a story, but
he becomes important part of the narrative, plays one of the main roles, is referred to directly. The
narrator discusses methods of storytelling with a reader, asks questions, gives directions, praises or
criticizes. A reader is a coauthor who has enough power to make decisions about story development

and without his involvement it will lose the sense.

»~—How could you, Madam, be so inattentive in reading the last chapter? I told you in it, That
my mother was not a papist.—Papist! You told me no such thing, Sir—Madam, I beg leave to repeat it
over again, that I told you as plain, at least, as words, by direct inference, could tell you such a thing.—

Then, Sir, I must have miss'd a page“(Sterne, 2010:97).

What makes the real dialogue is bilateral character of narrator-reader relationships. In other
words, a reader is not only referred to, but he gives answers: “You told me no such thing, Sir”.
Accordingly, it creates the atmosphere of live dialogue, multilayer chronology of story time and

narrative time, multidimensional structure.

“To such however as do not choose to go so far back into these things, I can give no better
advice than that they skip over the remaining part of this chapter; for I declare before-hand, 'tis wrote

only for the curious and inquisitive.
—Shut the door.—

I was begot in the night betwixt the first Sunday and the first Monday in the month of March,

in the year of our Lord one thousand seven hundred and eighteen” (Sterne, 2010:27).
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The amazingly unexpected “___ Shut the door creates impression that at the very

moment we are sitting in Tristram’s living-room, listening to the narrator and gives time line effect of
pulsation. The story time chronology itself is chaotic, it disorderly goes to the past or even to the future

events that have not happened yet:
» A cow broke in (tomorrow morning) to my uncle Toby’s fortifications” (Sterne, 2010:344).

In the process of storytelling a narrator often dictates a reader the rules of perception of the
composition, what should be his attitude towards the story and even the pace of reading. He is not only
the narrator of the story but a guide, an instructor, who explains methods being used, characteristics

of his narrative technique, or the reasons why those methods are being used.

“By this contrivance the machinery of my work is of a species by itself; two contrary motions
are introduced into it, and reconciled, which were thought to be at variance with each other. In a word,

my work is digressive, and it is progressive too,—and at the same time“(Sterne, 2010:115).

The ending of the novel has no connection to the concept of denouement, as far as there is no
intrigue or drama to have development and the novel that starts with conception of the main character
and therefore creates the impression that we will read a story of Tristram Shandy, full of exciting
adventures ends with absolutely unexpected ending discussing uncle Tobby’s relationships with a

widow and the last symbolic words:

“L——d! said my mother, what is all this story about? — A COCK and a BULL, said Yorick — And
one of the best of its kind, I ever heard” (Sterne, 2010:690).

“A cock and a Bull” expression that originates from French 'cogq-a-1'dne' and is defined as ,an
incoherent story, passing from one subject to another” is the symbol of Sterne’s narrative style as well

as metafictional narrative style of postmodern novels.

The important part of Sterne’s narrative technique is typographic presentations of “Tristram
Shandy”. Sterne gave as much importance and value to the graphic symbols as words in a storytelling.

The text is distinguishable from all the works of Sterne’s contemporaries even at first sight:

>

Laurence Sterne “The Life and Daniel Defoe “Robinson Crusoe’

Opinions of Tristram Shandy,
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the Gentleman”

The text is full of dashes that vary in length. The reason why Sterne chose these symbols is
controversial. It is possible to assume that punctuation in the novel is part of the game Sterne plays
with narrative technique generally and deliberate destruction of commonly accepted norms of
narrative like, when he says about Horace “. . . for in writing what I have set about, I shall confine
myself neither to his rules, nor to any man’s rules that ever lived” (Sterne, 2010:27). However, the
narrative mode of “Tristram Shandy” needs something more than a standard punctuation to maintain
its live flowing, live speech with natural pauses and interruptions. For this, as lan Watt writes: “Dashes
were invaluable for enacting the drama of inhibited impulse, of the sudden interruptions and

oscillations of thought and feeling which characterize Tristram as a person and as a narrator’(Watt,
2002:132).

Fews
Fgyptians from the
and rubbipg his forchs

Manipulation with pages is a commonly used practice in “Tristram Shandy”. Sterne emphasizes
the fact that conventional language is unable to describe life and goes beyond a traditional text layout
in order to involve reader more intensely. Like it is in the case of a blank page where a reader is offered

to draw a picture of a widow to his own mind.
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Marble page that was made by hand and considered by Sterne: “motley emblem of my work!“
(Sterne 2010:336) and black page memorializing the late Parson Yorick:
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This mode of narrative technique alters the function of typography as means of decoration to
the text and equalizes it with words, or in some cases even gives typography superiority over the trivial
means of expression. For instance, in chapter XL Shandy demonstrates his story line:
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These diagrams excellently demonstrate narrative line of “Tristram Shandy”, acknowledging
the fact that the narrator deliberately makes chaos and disorder in chronology and story layers and
since words are not enough for effective demonstration of the storyline followed by the narrator,

typography is given superiority to act as powerful medium of storytelling.

Future proved Sterne to be the originator of the technique that is closer to XX or even XXI
century literary conventions, rather than XVIII century novel traditions. Sterne created typographic
narrative, analogues of which may be listed among the novels of ergodic literature, that is too new to

be studied properly and supposedly may be one of the important traits of future literature.

Sterne was ahead of his time with his innovative technique. The characteristics of the
postmodern novel for which XX century literary theory coined new terms, have roots in Sterne’s
narrative style. “Tristram Shandy” with its multiple text combinations predicted intertextuality of
postmodern literature, presence of a reader, discussion of narrative technique within the narrative,
destruction of standard plot conventions was precursor of metafictional technique of the future and
extraordinary typographic modes that ruin the trivial ways of text perception is prediction of ergodic

literature.
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Chapter 3
Intertextuality, Metafiction and Typographic Narrative in Postmodern Novel

The fruits of Stern’s innovations passed the centuries, various literary styles and influenced
many authors of much later period. The technique originated by Sterne flourished in late XX century
and may have development even in XXI century literature. In the following chapter we make parallels
between narrative style of “Tristram Shhandy” and several postmodern novels, in order to prove him
an originator of the major mediums of postmodern novel narrative technique: intertextuality,

metafiction and ergodic storytelling.
3.1 Intertextuality in Postmodern Novels

In spite of many examples of intertextuality found in literary forms of any period throughout
the history, it is important to emphasize that Sterne was one of the first novelists that used

intertextuality in its genuine postmodern form.

After more than two centuries of Stern’s epoch, intertextuality has become one of the most
important traits of postmodern literature as postmodernism believes that everything has already been
written and we are not able to create anything new, fundamentally original. Therefore, authors are
doomed to be enclosed by already existing literary space, forced to combine the text that have already
been created and can never escape the closed circle. As a result, according to Borges, “the certitude
that everything has been written negates us or turns us into phantoms” (Borges 2000:3). Tomas
Pynchon uses ironic intertextual reference with Shakespeare, that is excellent demonstration of this
certitude. When the main character of “The Crying of Lot 49” Oedipa meets director of a play,
Driblette, to discuss the play, he says:

"It isn't literature, it doesn't mean anything. Wharfinger was no Shakespeare.
' "Who was he?' she said.
"Who was Shakespeare. It was a long time ago" (Pynchon, 2014:92).

It is a symbolic example of the main traits of intertextuality from Sterne to the postmodern
literature. Mocking at the modern art that does not mean anything and has the only function to
entertain the crowd. Pynchon plays game with the reader. By mentioning Shakespeare, he evokes in
reader’s consciousness the associations with the great art of the past, in order to strengthen the image
of the miserable present. It is mocking at the society, a representative of which may ask a question

who Shakespeare was and this is certitude that everything great has already been written.

Among Pynchon’s intertextual references, there are interesting associations with the

character of the famous fairytale Rapunzel:

»~And had also gently conned herself into the curious, Rapunzel-like role of a pensive girl
somehow, magically, prisoner among the pines and salt fogs of Kinneret, looking for somebody to say
hey, let down your hair“(Pynchon, 2014: 23).
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The remote tower with no entrance or exit represents an enigmatic paranoia, mysterious evil
power that captivates Rapunzel . Oedipa locked herself in this boundless tower and realizes
impossibility of escape, the hopelessness of the inner imprisonment: “If the tower is everywhere and

the knight of deliverance no proof against its magic, what else?” (Pynchon, 2014: 23).

Through analysis of postmodern intertextuality it is important to mention Curt Vonnegut’s
works. As William Rodney Allen writes about Curt Vonnegut’s “Slaughterhouse 5”: “... in creating this
cosmic, nonlinear narrative Vonnegut uses fragments of all sorts of traditional narrative forms, much
as a bird might use twigs, bits of string, and its own feathers to construct a nest, something very
different from the sum of its parts” (Allen 2009:3-16). This definition describes the general
characteristic of postmodern intertextuality in the best way. “Slaughterhouse 5” demonstrates
narrative, scattered in time, space and dimensions and combines numerous texts to create mosaic like

“a bird might use twigs, bits of string, and its own feathers to construct a nest”.

Along with numerous fictional or nonfictional texts, Vonnegut uses interesting forms of
intertextuality, like introduction of a character from his own novel. In chapter V Bill Pilgrim meets
Mr. Rosewater, who is a character from Vonnegut’s previous novel “God Bless you Mr. Rosewater”
(1965). With doubling of a character traumatized by the war Vonnegut emphasizes the absurdity of

war turning human life into meaningless chaos and mutilating their existence.

“They had both found life meaningless, partly because of what they had seen in war. Rosewater,
for instance, had shot a fourteen-year-old fireman, mistaking him for a German soldier. So it goes. And
Billy had seen the greatest massacre in European history, which was the firebombing of Dresden. So it
goes “(Vonnegut, 2000: 107).

It is worth mentioning some remarkable examples of intertextual references from the Bible.

In the first chapter Vonnegut tells the story of Sodom and Gomorrah from the Bible:

“And Lot's wife, of course, was told not to look back where all those people and their homes
had been. But she did look back, and I love her for that, because it was so human. She was turned to a

pillar of salt. So it goes.

People aren't supposed to look back. I'm certainly not going to do it anymore. I've finished my
war book now. The next one I write is going to be fun. This one is a failure, and had to be, since it was

written by a pillar of salt” (Vonnegut 2000:31).

The author identifies himself with pillar of salt, acknowledging the fact that in spite of
unbearable pain that turns him into a pillar of salt, he looks back to all the catastrophe and suffering

that the war caused and is not afraid to witness them, as it is “so human”.

Intertextuality has become that very enigmatic tower from Pynchon’s intertextual reference,
which captivates postmodern literature. As history revealed, it is not losing its powers, but is becoming
more intense. Sterne’s bold experiment in intertextuality was important for literature of postmodern
era, that is depended on intertextuality, since as Fredric Jameson Writes in his essay “ Postmodernism

and Consumer Society™:
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“The writers and artists of the present day will no longer be able to invent new styles
and worlds . . . only a limited number of combinations are possible; the most unique ones have been

thought already” (Jameson 1998:7).
3.2 Metafiction in Postmodern Literature

The fact that nearly all the aspects listed above may be considered part of metafictional
technique, makes it clear that it’s impossible to discuss postmodernist novel without metafiction. The
term was first coined by William H. Gass in his essay “Philosophy and the Form of Fiction”, in which
he depicts metafiction as fiction about fiction and writes that many of the so-called anti-novels are
really metafictions. This is a text, the status of which is only a text, story within a story, where the
process of creation and perception is the most important and as John Barth writes, it imitates not the
real world but the novel itself (Barth:1968).

It is often difficult to distinguish real characters or the author and the fictional ones, as it is in
the case of Curt Vonnegut’s “Slaughterhouse 5” narrator. Is he a person who really went through a
war? He says: “All this happened, more or less. The war parts, anyway are pretty much true”
(Vonnegut, 2000:3). Who says these words Vonnegut or the protagonist? Is it fiction or are there
particles of reality? The narrator starts storytelling with this hint of “more or less” reality and leaves a
reader under permanent doubt. Likewise, we wonder if Tim O’Brian is a real narrator in his novel
“Things They Carried” taking into consideration the fact that he really fought in Vietnam War. We
feel uncertainty about it as the words of the narrator are declaration of the vague reality: “I want you
to feel what I felt. I want you to know why story-truth is truer sometimes than happening-truth”
(O’Brian, 1990: 179).

In metafictional novel the function of narrator is no longer passive. He acts as co-author of
the fictional text. Therefore, if a reader does not get involved in a story creation and perception, if he
does not follow the rules stated by the narrator, if he does not play his role appropriately, the text will
lose its sense and turn into chaos. Therefore, dialogue is an important tool of metafictional narration
and it often contains discussion of writing structure, plans and technique that the narrator intends to
use. It seems he makes agreement with the reader, discusses and explains his narrative technique, gives

directions. Mark Z. Danielewski uses the same techniques of dialogue in his novel “House of Leaves”:

“So you see from my perspective, having to decide between old man Z and his story is an
artificial, maybe even dangerous choice, and one I'm obviously not comfortable making. The way I
figure it, if there’s something you find irksome — go ahead and skip it. I couldn’t care less how you read
any of this. His wandering passages are staying, along with all his oddly canted phrases and even some
warped bits in the plot” (Danielewski, 2000:31).

The narrator gives directions to the reader and dictates the rules of reading, realizing the

impossibility of proper perception without these prior instructions and permanent dialogue.

The presence of a reader is sometimes not so obvious but seems more obscured, yet it is almost
b ({4

permanently felt. Like it is in case of Pynchon’s “The Crying of Lot 49”. Pynchon uses less eye-catching

method of acknowledgement of the presence of reader:
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“WASTE? Oedipa wondered. Beneath faintly in pencil, was a symbol she’d never seen before,

a loop, triangle and trapezoid, thus :

(Pynchon, 2014:38)

Who is “thus” dedicated to? The moment the narrator uses this expression reveals the presence

of a reader who is referred to in this hidden dialogue.

The dialogue is often necessary to give some explanations to seemingly chaotic plot that is a
destruction of traditional attitudes to linear, logically arranged storytelling. This is one of the important
traits of metafictional narrative. The reader’s expectations about the story with culmination, emotions,
happy or tragic ending are destroyed through the narrative, especially at the end, as the last part of the
metafictional novel generally reveals the impossibility of finding answers, since they mean nothing,
emphasize absurdity of life or simply do not exist. Like it is in “Slaughterhouse 5”, the last phrases of

the novel are the demonstration of this absurdity of life and therefore absurdity of logical narrative.
“Birds were talking. One bird 58 said to Billy Pilgrim, ‘Poo-tee-weet?”” (Vonnegut, 2000:177).

Despite the fact that from the beginning of the novel the narrator predicts this ending phrase,

it is still unexpected because of its absurdity.

Pynchon goes even further and presents the plot that seems to be an adventure, exciting,
mysterious crime story, that is being investigated by the main character but in the end he nearly cuts

the storytelling and leaves it allegedly unfinished.

“Oedipa sat alone, toward the back of the room, looking at the napes of necks, trying to guess
which 19 one was her target, her enemy, perhaps her proof.(...) She heard a lock snap shut; the sound
echoed a moment. (...) The auctioneer cleared his throat. Oedipa settled back, to await the crying of
lot 49” (Pynchon, 2014:152).

It is a fact that metafiction is an inseparable part of postmodern literature and without its
conceptualizing perception the postmodern narrative lacks sense. However, may its origin be assigned
to postmodern period? Through the analyses of the literature of previous periods we come to the
conclusion that the answer to this question is negative, since the embryo of metafiction can be found
in Geoffrey Chaucer’s “Canterbury Tales”, Miguel de Cervantes’s “Don Quixote” and is especially
complete in Laurence Sterne’s “The Life and Opinions of Tristram Shandy, Gentleman”. Sterne’s
writing technique, his permanent dialogue with a reader, permanent explanations and instructions
about novel writing within the storytelling, extraordinary plot without development was unique for
his period. Time chronology and dimensions are chaotically disordered, function of graphic details is

much more than of simple illustrations.

50



Dialogue with a reader is an important part of Sterne’s narrative. The “dialogue” is not the term
chosen accidentally, as reader is not only asked questions, referred to, given explanations, criticized or

praised, but he or she gives answers that are meant in the process of the narrative:

»~—How could you, Madam, be so inattentive in reading the last chapter? I told you in it, that
my mother was not a papist.—Papist! You told me no such thing, Sir. —Madam, I beg leave to repeat
it over again, that I told you as plain, at least, as words, by direct inference, could tell you such a

thing.—Then, Sir, I must have miss'd a page” (Sterne, 2010:97).

Narrator often dictates and explains rules of reading and perception methods of the novel that

is also an important trait of metafiction.

“—And therefore, I beg, Madam, when you come here, that you read on as fast as you can, and

never stop to make any inquiry about it” (Sterne, 2010:120).

The use of such dialogues is quite intense in the novel. It alters time and dimensions of
narrative permanently, this distracts reader’s attention from the plot and the novel that starts with
conception of the main character and therefore creates the impression that we will read a story of

Tristram Shandy, full of exciting adventures ends with absolutely unexpected ending:

“L——d! said my mother, what is all this story about? — A COCK and a BULL, said Yorick — And
one of the best of its kind, I ever heard” (Sterne, 2010:690).

“A cock and a Bull” expression that originates from French 'cog-a-1'dne' and is defined as “An
incoherent story, passing from one subject to another” is the symbol of Sterne’s narrative style as well

as metafictional narrative style of postmodern novels.
3.3 Ergodic Narrative Mode in Postmodern Novels

One of the most remarkable innovations of Sterne’s narrative style is his extraordinary use of
graphic symbols and punctuation that was a destruction of any literal conventions existed before and
has much more resemblance with the epoch of television, films and media, than XVIII century
literature. So it is not surprising that path from Sterne’s typographic narrative leads us even to the XXI

century novels.

In 2000, an extraordinary novel of an American writer Mark Danielewski was published.
“House of Leaves” is an amazing and eccentric novel that has become a real cult of literature in the

beginning of new millennium.
“The Washington Post Book World” wrote about it:

“Any hope or fear that experimental novel was an aberration of the twentieth century is dashed
by the appearance of Mark Danielewski’s “House of Leaves”, the first major experimental novel of the

new millennium. And it’s a monster. Dazzling”(www.washingtonpost.com).

Along with numerous oddities of the novel, it is prominent with its typography, or to be more

detailed, physical image of the text. The novel, that has multiple layers of stories, narrative streams,
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references to numerous outside texts many of which do not exist, a story and narrative chronology and
dimensions, uses visual part of a text as meaning manipulator and it is metafictional in its concept as
plays with a reader and a way he will perceive it. Therefore, like in case of Sterne’s typography it loses
the function of simple decoration, illustration that can be removed any time without making harmful

effect on a text and becomes the meaning itself or precursor of meaning perception.

The structure and physical form of the text imitates mysterious labyrinth of the house. It
copies the structure and directions of passages, windows and walls of the house. The lines lean down
when the character moves downstairs or words sometimes seem to disappear when the disappearance

of the walls are being described.

_And then the walls reappear, along with the ceil-
ing and numerous doorways: the shifls always
accompanied by that inimitable, and by now very
familiar, growl.

As the days pass, Navidson becomes more and
‘more aware that he is running precariously low on
water and food. Even worse, the sense of inevitable
doom this causes him is compounded by the
of immediate doom he feels whenever he begins
riding his bike: “1 cant help thinking I'm going to
reach an edge 10 this thing. I'll be going too fast to
stop and just fly off into darkness.”

Which is almost what happens.
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The text controls a reader like a puppeteer, traps him, makes orientation difficult in the
horrible, vast maze and even dictates reading pace, since there are some pages that take a lot of time to

be read, with overwhelming information from different narrators and storylines. On the other hand,

some pages contain only several words:

Danielewski uses different fonts for different narrators that helps a reader to identify which
narrative line is he following and acts as predisposition to the narrator’s inner world; therefore

represents his or her characteristic.
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About his cinematographic mode of narrative, Danielewski says: “I had always loved the way
certain texts could evoke certain meanings. Part of that was that I grew up on films. [...] We talked
about the politics of image, the politics of angles and colors, how stories are shaped, all of that. For me,

I was always aware of the vitality of the image of the page“(www.avclub.com).

Today, “House of leaves” is often considered as a novel of ergodic literature. Trivial way of
reading is impossible taking into consideration all the oddities of the physical form of a text. It requires
much more than eye movement from left to right. Some pages even cannot be read without a mirror.
Is it a predictor of the future literature? An embryo of the style of XXI century novels? Will the future
literature become more and more ergodic? Only the time will answer the fundamental questions about

the development of the ergodic literature.

Conclusion

The terms intertextuality, metafiction and ergodic narrative is unambiguously associated with
postmodern literature. In spite of the fact that their examples might be found in the literature of early
centuries, the emergence of the terms is connected to the XX century, since it was conditioned by the
inevitability to coin the names for major elements of postmodern literature and art. They unify almost
all the main traits of postmodern literature. Although the terms are relatively new, the roots of the
concepts go back to the early centuries. However, genuine postmodern approach can be found in
XXVIII century English novelist, Laurence Sterne’s ingenious novel “Life and Opinions of Tristram
Shandy, Gentleman”, that predicted the standards of postmodern literature with surprising precision

more than two centuries earlier its intense flourish.

Stern’s narrative style was unique for the XXVIII century due to several reasons. With the
background of the literary traditions of exciting adventures, analysis of feelings and emotions, literary
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transformations of historic facts, plot development, homogeneous novels with logical chronology, the
emergence of “Tristram Shandy” was a breaking moment in the history of literature. Behind the

seemingly traditional title, the novel hid fundamental innovations that predicted postmodernism.

Sterne’s narrator involves a reader in the narrative and gives him power to participate in
creation of the text, permanently acknowledging his presence and importance of his role as a recipient.
A reader stands for a coauthor as he is addressed to discuss methods, reasons and intensions of
storytelling. Furthermore, the plot of the novel is unconventional, since it is seemingly plotless. With
permanent digressions, exaggerations of less important elements of the plot, disorderliness of the story
and narrative chronology, opposition of the plot to the title and accordingly to reader’s expectations,
Sterne creates the narrative style that has very little in common with the traditions of the XVIII century
novel. However, after two centuries from Sterne’s period, William Gass coins the term “Metafiction”
that becomes crucial mode of the postmodern novel, which is characterized with all the aspects listed

above.

Sterne’s narrator permanently makes digressions from the main line of narration, distracts
reader’s attention from the central elements of the plot and discusses the details that seem to be less
important or have no connection to the subject. The novel uses numerous references, associations,
introduction, themes, characters, names from different fictional or non-fictional texts that effects the
way a reader perceives the narrative and controls his impressions, attitudes or mood. In some cases,
these references require special knowledge and involvement from the recipient. In spite of the fact that
this practice existed in earlier literature, Sterne gave it much more intense use and unconventionally
different approach that was considered eccentric for his period... and again history proved him to be
the innovator from this point of view too. After two centuries from this bold experiment, XX century
literary theory realized the necessity of creation of a new term that would have represented the
practice, conquering the whole postmodern literature. Since Julia Kristeva first coined that term
“Intertextuality” in 1966 it has become an inseparable part of the main characteristics list of postmodern
literature. According to Kristeva, any kind of text may be considered intertextual, since it is constructed
on structures that already exist. Postmodern authors believed that it is impossible to create text as an
independent, entirely original structure and argued that any kind of text is the form created with the
combinations of references, quotations, terms, characters, associations and many other elements of
other texts, use of one text for the basis of the other, use of the title of existing text. It is a certitude
that everything important have already been thought, written and introduced, and modern authors
won’t be able to create anything unique. This certitude resulted in postmodern art drenched in

intertextuality.

Sterne’s approach to the textual combinations and adaptations in his “Tristram Shandy” was a
prediction of postmodern intertextuality. Sterne played games with the reader using intertextuality.
Following his narrative is a challenge for a reader, since the quality and the mode of perception depends
on reader’s knowledge of the external texts and his attitude towards them, therefore there are as many

alternatives of the perceptions as there are readers that are the recipients of the given text.

One of the most prominent elements of Sterne’s narrative style was his punctuation and using
unconventional typography. Sterne valued the typography as much as the words, made it the part of

the narrative. In “Tristram Shandy” typography loses its function as a mere illustration and becomes
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meaning itself, therefore, it is inseparable from the text. The physical form of the “Tristram Shandy”
text is contrastive from other texts of XVIII century novels even at the first glance. It is full of various
typographic elements, especially dashes. Sterne manipulates with page appearance, numerations,
sequences. In some cases he uses typography to demonstrate and explain the narrative line being used,
that is interesting metafictional approach towards typography, as it acknowledges the fact that verbal
space is not enough for narrative. The nature of this technique has prominent links with the relatively
new and still unexplored or, better to say, still un-flourished style in literature, named “Ergodic”. That
is explained as a text the perception of which requires nontrivial effort from the recipient. Examples of
ergodic literature may use unconventional page layouts, blank spaces, different elements of

punctuation, cards, letters, maps, etc.

In spite of the fact that literature of this style is still new and requires much more time for
development and analysis, we have some interesting examples of ergodic novels and technique

originated by their great predecessor Laurence Sterne.

In conclusion, it is worth remarking that one of the less read authors from the XVIII century
up to modern era, Laurence Sterne, whose works were highly unconventional of his period, proved
himself the genies predictor of the most important traits of postmodern literature. More than two
centuries earlier of postmodernism, he experimented the narrative technique that combined almost all
the elements of postmodern metafiction, intertextuality and ergodic narrative, accordingly Laurence

Sterne was one of the most important creators of postmodern approach to the narrative technique.
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